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What  Eminent  Critics  Say  of 

Columbia  Fine  Art  Series 

of 

Musical  Masterworks 


“I  was  agreeably  surprised  and  greatly  pleased  by  your  records  ...  of  orches¬ 
tral  works  and  chamber  music.  The  clarity,  the  proportion,  the  reproduction  of 
color  effects  in  the  records  of  the  Symphonic  Movements  were  remarkable.” 

PHILIP  HALE, 
Dean  of  Music  Critics  of  Boston. 


“The  records  of  the  Master  Symphonies  .  .  .  are  among  the  best  of  recorded 
music  that  I  have  in  my  collection,  and  both  the  amateur  and  the  connoisseur 
must  find  in  hearing  these  records  not  only  enjoyment  but  also  a  certain  amount 
of  musical  education.  These  records  certainly  deserve  the  approval  of  all  lovers  of 
music.” 

MAURICE  ROSENFELD, 
Musical  Editor,  Chicago  Daily  News. 


“By  its  epoch-making  initiative  in  beginning  to  publish  complete  Masterworks 
of  music  like  the  Beethoven  C  Sharp  Minor  Quartet  and  the  Cesar  Franck  D 
Minor  Symphony,  the  Columbia  Phonograph  Company  has  placed  all  real  music 
lovers  in  its  debt.” 

ROBERT  HAVEN  SCHAUFFLER, 
Author  of  “ The  Musical  Amateur,” 
“ Fiddler’s  Luck,”  etc. 


“Not  only  is  the  playing  and  recording  done  with  astonishing  success,  but  the 
unique  opportunity  now  given  for  the  first  time  of  hearing  these  great  works  in 
their  entirety  .  .  .  must  prove  of  inestimable  value  not  only  to  the  teachers,  schools 
and  conservatories,  but  also  to  every  individual  honestly  interested  in  the  art  and 
desirous  of  increasing  in  the  most  practical  and  inexpensive  fashion  his  own  reper¬ 
toire  as  a  listener.” 

_  ^SIGMUND  SPAETH,  Ph.D., 
Author  of  “ The  Common  Sense  of  Music.” 


“It  is  not  saying  too  much  when  this  series  is  pronounced  the  most  monumental 
accomplishment  in  the  history  of  phonograph  recording.  The  series  should  prove 
of  value  to  the  student  and  teacher  of  music  who  desire  to  learn  the  scores  offered.” 

EDWIN  J.  STRINGHAM, 
in  the  Denver  Post. 


“ .  .  .if  you  want  something  tremendous,  get  any  one  of  these  albums,  giving 
you  Mozart,  Tschaikowsky,  Haydn  and  Beethoven,  played  by  the  greatest  sym¬ 
phony  orchestras  in  Europe,  and  you  will  get  the  best  that  Columbia  has  to  offer 
and  as  good  as  there  is  in  the  world.” 

HENRY  CHRISTEEN  WARNACK, 
in  the  Long  Beach  Press-Telegram. 
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What  Eminent  Musicians  and  Music  Lovers 
Say  of  the  Bayreuth  Wagner  Festival 

Recordings 

Columbia  Masterworks  Set  No.  79 

( see  page  44) 

“I  wish  to  lose  no  time  in  congratulating  you  upon  the  extraordinary  achieve¬ 
ment  represented  by  the  wonderful  recordings  in  your  Bayreuth  Festival  Album. 
As  you  may  know,  I  am  very  familiar  with  the  Wagner  performances  at  Bayreuth 
and  remember  well  those  that  I  heard  under  Dr.  Muck,  Balling,  and  others;  so  that 
I  was  able  in  listening  to  these  recordings  to  compare  them  with  my  memory  of  the 
actual  performances  in  Bayreuth.  I  am  being  quite  conservative  when  I  say  that  I 
was  amazed  at  the  success  with  which  this  difficult  undertaking  has  been  accom¬ 
plished,  and  I  heartily  congratulate  you.  Aside  from  the  immeasurable  pleasure 
which  these  records  will  give  to  all  lovers  of  Wagner — those  who  have  been,  and 
those  who  have  not  been  in  Bayreuth — their  educational  value  for  students  is  in¬ 
estimable.” 

LAWRENCE  GILMAN. 

Musical  Editor ,  New  York  Herald  Tribune. 

‘‘The  records  are  a  real  achievement  in  the  field  of  musical  reproduction  and  I  do 
not  doubt  their  importance  as  educational  factors.  I  congratulate  you  upon  the 
technical  and  artistic  perfection  of  this  set  of  Wagner  records.” 

ARTUR  BODANZKY, 
Conductor,  Metropolitan  Opera  Company. 

“The  records  of  the  Wagner  music  dramas  are  wonderful,  and  I  have  tried  them 
all,  and  must  congratulate  you  upon  the  excellent  reproductions  of  voices  and 
orchestra.” 

MAURICE  ROSENFELD, 
Musical  Editor,  Chicago  Daily  News. 

“Mr.  Flertz  enjoyed  these  rare  records  very  much.  They  have  already  been  the 
topic  of  many  interesting  discussions  at  different  parties  given  by  Mr.  Hertz  to 
visiting  artists,  musicians,  etc.” 

GEO.  R.  SANT,  Secretary  to  ALFRED  HERTZ, 
Conductor,  San  Francisco  Symphony  Orchestra. 

“I  am  delighted  with  your  Wagner  Bayreuth  Festival  Recordings.  I  have  never 
heard  more  perfect  and  more  satisfying  phonograph  records.” 

W(illiam)  A(llen)  WHITE, 
Editor,  Emporia  Gazette. 

“I  compliment  your  Company  on  the  excellent  work  you  are  doing  in  spreading 
the  knowledge  of  good  music  in  such  a  worthy  and  practical  manner.” 

LEONARD  LIEBLING, 
Editor -in-Chief ',  Musical  Courier. 

“I  hasten  to  offer  you  my  heartiest  congratulations  on  what  we  all  consider  one 
of  the  most  significant  releases  in  years.  And  I  am  confident  that  the  admiration 
with  which  these  records  have  been  received  at  the  Studio  will  be  shared  by  every 
record  buyer.” 

AXEL  B.  JOHNSON, 
Editor,  Phonograph  Monthly  Review. 

“You  are  constantly  rendering  a  distinct  service  in  the  cause  of  music,  not  only 
with  these  records  but  the  splendid  catalog  which  you  have  issued  on  classical  music 
heretofore.” 
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ERNEST  URCHS, 
Steinway  &  Sons. 


BEETHOVEN 

The  Great  Symphonist 


Whose  Centennial  in  1927 

was  sponsored  by 

Columbia  Phonograph  Company 


SCHUBERT 

The  Master  of  Melody 

Whose  Centennial  in  1928 

was  sponsored  by 

Columbia  Phonograph  Company 


Numerical  List  of  Columbia  Musical  Masterworks 

Album  Sets 

Set  No.  Page  listed 

in  catalogue 

4.  Mozart:  Symphony  No.  39,  E  Flat ,  Opus  543  .  32 

5.  Tschaikowsky:  Symphony  No.  6  (Pathetique) .  43 

6.  Beethoven:  Quartet  in  C  Sharp  Minor,  Opus  131 .  18 

7.  Haydn:  Quartet  in  D  Major,  Opus  76,  No.  5 .  29 

8.  Mozart:  Quartet  in  C  Major,  Opus  465 .  34 

9.  Brahms:  Symphony  No.  1,  in  C  Minor,  Opus  68 .  21 

10.  Cesar  Franck:  Symphony  in  D  Minor .  26 

1 1.  Mozart:  Concerto  in  A  Major,  for  Violin  and  Orch.,  Op.  219 .  33 

13.  Bach:  Concerto  in  D  Minor  for  two  Violins;  Suite  in  B  Minor  for  Flute 

and  Strings;  Chaconne  for  Viola .  9 

14.  Lalo:  Symphonie  Espagnole ,  for  Violin  and  Orchestra .  30 

15.  Richard  Strauss:  Tod  und  Verklaerung,  Opus  24 .  42 

16.  Richard  Strauss:  Le  Bourgeois  Gentilhomme .  42 

19.  Brahms:  Trio  in  A  Minor,  Opus  114 .  23 

20.  Mozart:  Quintet  in  G  Minor,  Opus  516 .  33 

21.  Mozart:  Quartet  in  B  Flat  Major,  Opus  458 .  33 

22.  Haydn:  Quartet  in  C  Major,  Opus  76,  No.  3  ( Emperor ) .  29 

24.  Brahms:  Sonata  in  D  Minor,  Opus  108 .  22 

25.  Mozart:  Sonata  in  A,  for  Pianoforte  and  Violin .  33 

26.  Beethoven:  Quartet  in  E  Flat,  Opus  74  ( Harp  Quartet) .  17 

27.  Beethoven:  Quartet  in  A  Minor,  Opus  132 .  18 

28.  Haydn:  Symphony  No.  6,  in  G  Major  ( Surprise  Symphony) .  28 

30.  Bruch:  Concerto  in  G  Minor  (No.  1)  for  Violin  and  Orchestra,  Opus  26  24 

31.  Grieg:  Sonata  in  G  (No.  2),  Opus  13,  for  Violin  and  Piano .  27 

32.  Chopin:  Sonata  in  B  Minor,  for  Pianoforte,  Opus  58 .  24 

33.  Cesar  Franck:  Sonata  in  A  Major,  for  Piano  and  Violin .  27 

34.  Berlioz:  Symphonie  Fantastique,  Opus  14 .  20 

35.  Brahms:  Quartet  in  A  Minor,  Opus  51 ,  No.  2 .  23 

36.  Brahms:  Sonata  in  A  Major,  Opus  100,  for  Violin  and  Piano .  22 

37.  Brahms:  Sonata  in  F  Minor,  for  Pianoforte,  Opus  5 .  21 

38.  Beethoven:  Sonata  in  A,  for  ’ Cello  and  Piano,  Opus  69 .  14 

39.  Beethoven:  Symphony  No.  9  ( Choral ) .  13 

40.  Schubert:  Quartet  No.  6,  in  D  Minor .  40 

41.  Schubert:  Symphony  No.  8,  in  B  Minor  ( Unfinished ) .  36 

42.  Mozart:  Symphony  No.  35,  in  D,  Opus  385  .  32 

43.  Mendelssohn:  Trio  in  C  Minor,  Opus  66 .  31 

44.  Saint-Saens:  Concerto  in  A  Minor,  ’ Cello  and  Orchestra,  Opus  33 .  36 

45.  Beethoven:  Symphony  No.  2,  in  D,  Opus  36 .  10 

46.  Beethoven:  Symphony  No.  3,  ( Eroica )  in  E  Flat,  Opus  55 .  10 

47.  Beethoven:  Symphony  No.  4,  in  B  Flat,  Opus  60 .  11 

48.  Beethoven:  Symphony  No.  5,  in  C  Minor,  Opus  67 .  11 

49.  Beethoven:  Quartet  in  F  Major,  Opus  59,  No.  1 .  16 

50.  Beethoven:  Quartet  in  E  Minor,  Opus  59,  No.  2 .  16 

5 1 .  Beethoven  :  Quartet  in  C  Major,  Opus  59,  No.  3 .  16 

52.  Beethoven:  Trio  in  B  Flat,  Opus  97 .  19 

The  above  works  are  listed  in  detail  on  pages  indicated. 
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Numerical  List  of  Columbia  Musical  Masterworks 

Album  Sets — Continued 

Set  No.  Page  listed 

in  catalogue 

53.  Beethoven:  Sonata  in  A  ( Kreutzer ),  Opus  47,  for  Violin  and  Piano.  ...  13 

54.  Beethoven:  Moonlight  Sonata;  Sonata  Pathetique,  for  Piano .  14 

55.  Beethoven:  Quartet  in  F  Major,  Opus  135 .  18 

56.  Beethoven:  Quartet  in  F  Minor,  Opus  95 .  17 

57.  Beethoven:  Symphony  No.  I,  in  C  Major,  Opus  21 .  10 

59.  Beethoven:  Quartet  in  C  Minor,  Opus  18,  No.  4 .  15 

60.  Beethoven:  Quartet  in  B  Flat,  Opus  18,  No.  6 .  15 

61.  Beethoven:  Symphony  No.  6  ( Pastoral )  in  F,  Opus  68 .  11 

63.  Beethoven:  Symphony  No.  7,  in  A  Major,  Opus  92 .  12 

64.  Beethoven:  Symphony  No.  8,  in  F,  Opus  93 .  12 

65.  Beethoven:  Sonata  Appassionato,  in  F  Minor,  Opus  57,  for  Piano.  .  .  .  14 

66.  Beethoven:  Quartet  in  G  Minor,  Opus  18,  No.  2 .  15 

67.  Debussy:  Iberia:  Images  pour  orchestra.  No.  2 .  24 

68.  Wagner  Album  No.  1 .  45 

69.  Haydn:  Quartet  in  C  Major,  Opus  54,  No.  2 .  28 

70.  Beethoven:  Quartet  in  B  Flat,  Opus  130 .  17 

71.  Mozart:  Concerto  for  Bassoon  and  Orchestra,  Opus  191 .  32 

72.  Mozart:  Symphony  No.  41,  in  C  Major  ( Jupiter ) .  32 

73.  Tschaikowsky:  Trio  “ To  the  Memory  of  a  Great  Artist,”  Opus  50 .  43 

74.  Ravel:  Ma  Mere  VOye  ( Mother  Goose) .  34 

75.  Beethoven:  Quartet  in  D,  Opus  18,  No.  3 .  15 

76.  Haydn:  Symphony  No.  4  (C/oc/j  Symphony) .  28 

77.  Dvorak:  Symphony  from  the  New  World .  25 

78.  Grieg:  Sonata  in  A  Minor,  'Cello  and  Piano,  Opus  36 .  27 

79.  Wagner:  Bayreuth  Festival  Recordings .  44 

80.  Brahms:  Quintet  in  F  Minor,  Opus  34 .  22 

81.  Saint-Saens:  Le  Carnaval  des  Animaux .  35 

82.  Brahms:  Symphony  No.  2,  in  D  Major,  Opus  73 .  21 

83.  Holst:  The  Planets — Suite  for  Orchestra .  30 

84.  Schubert:  Quintet  in  A  Major  ( Forellen )  Opus  119 .  39 

85.  Dvorak:  Quartet  in  F  (“American”) .  26 

86.  Schubert:  Quartet  in  A  Minor,  Opus  29 .  39 

87.  Schubert:  Sonata  in  A,  Opus  120,  Piano .  37 

88.  Schubert:  Symphony  No.  9,  in  C  ( B .  &  H.  No.  7) .  36 

89.  Schubert:  Selected  Songs .  40 

90.  Schubert:  Die  Winterreise — Song  Cycle .  41 

91.  Schubert:  Trio  in  B  Flat,  Opus  99 .  40 

92.  Schubert:  Sonata  in  G  Major,  Opus  78,  Piano .  37 

93.  Schubert:  Impromptus,  Opus  142,  Piano .  38 

94.  Schubert:  Sonatina  in  D,  Opus  137,  No.  1,  Violin;  Moments 

Musicaux,  Piano .  37 

95.  Schubert:  Quintet  in  C  Major,  Opus  163 .  38 

96.  Schubert:  Quartet  in  E  Flat,  Opus  125,  No.  1 .  39 

97.  Schubert:  Octet  in  F,  Opus  166 .  38 

The  above  works  are  listed  in  detail  on  pages  indicated. 
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The  Columbia  Fine  Art  Series 

of 

MUSICAL  MASTERWORKS 

A  Record  Library  of  the  World's  Great  Music 

This  celebrated  record  library  of  the  world’s  greatest  musical  com¬ 
positions,  inaugurated  by  the  Columbia  Phonograph  Company  in 
1924,  now  numbers  87  album  sets,  from  which  lovers  of  both  classic 
and  modern  schools  may  choose  those  works  which  contribute  most 
to  their  permanent  musical  enjoyment.  As  testimony  to  its  universal 
scope,  composers  from  Bach  to  Ravel  have  been,  and  are  being, 
freely  drawn  upon  for  the  material  of  this  distinguished  series.  Al¬ 
most  all  of  the  works  are  recorded  complete  with  exception  of  occa¬ 
sional  conventional  repeats.  All  recorded  in  five  or  more  parts  are 
enclosed  in  attractive  art  albums.  New  works  are  added  monthly. 

With  the  Masterworks  edition  issued  for  the  Beethoven  Centennial, 
in  March,  1927,  sponsored  by  the  Columbia  Phonograph  Company, 
the  Masterworks  library  took  its  real  and  merited  place  in  popular 
estimation.  Twenty  album  sets  representing  the  greatest  of  the 
Beethoven  works  (including  all  nine  Symphonies)  were  issued  for 
this  event. 

Following  its  sponsorship  of  the  Beethoven  Centennial,  in  which 
nearly  five  hundred  cities  participated,  the  Columbia  Phonograph 
Company  organized  the  Schubert  Centennial  in  1 928  to  commemorate 
the  100th  Anniversary  of  the  death  of  the  Master  of  Melody. 

As  a  lasting  memorial  to  the  genius  of  Schubert,  the  Columbia 
Phonograph  Company  contributes  its  Centennial  recordings,  all  of 
which  are  listed  in  the  following  pages.  These  works  convey  the 
essence  of  Schubert’s  unique  gifts  and  are  newly  recorded  by  the 
latest  electrical  process  for  the  Columbia  Masterworks  Series. 

More  than  two-thirds  of  the  recordings  now  listed  in  the  Columbia 
Masterworks  Series  are  of  the  celebrated  Columbia  electric  (Viva- 
tonal)  process. 
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COLUMBIA  MASTERWORKS  SERIES 


Bach 

Master  works  Set  No.  13 — Seven  12-Inch  Records — $ 10.50  with  album 

Concerto  In  D  Minor  for  two  Violins 

By  Arthur  Catteral  and  John  S.  Bridge,  with  Orchestra  conducted  by 
Sir  Hamilton  Harty — in  Five  Parts 


Part  1.  First  Movement:  Vivace . 

Part  2.  Second  Movement:  Largo  ma  non  tanto  ( first  half ) .  67066-D 

Part  3.  Second  Movement:  Largo  ma  non  tanto  ( completion ) . 

Part  4.  Third  Movement:  Allegro  ( first  half) .  67067-D 

Part  5.  Third  Movement:  Allegro  ( completion ) . 


Bach:  Celebrated  Aria  from  Overture  in  D  ( for  Strings )  (“Air  for  67068-D 
G String”),  by  Sir  Hamilton  Harty  and  Orchestra 

SUITE  IN  B  Minor  for  Flute  and  Strings 

By  Robert  Murice  and  Orchestra,  Sir  Hamilton  Harty  conducting 


— in  Four  Parts 

Parti.  Largo;  Allegro . 

Part  2.  Rondo  (Allegro) ;  Sarabande  (Andante) .  67069-D 

Part  3.  Bourree  No.  1  (Allegro) ;  Bourree  No.  2;  Polonaise  (Moderato) 

Part  4.  Minuet  (Allegretto) ;  Badinerie  (Vivace) .  67070-D 

Chaconne  for  Viola  only 

By  Lionel  Tertis — in  Four  Parts 

Part  1 . 

Part  2 .  6707 1 -D 

Part  3 . 

Part  4 . . .  67072-D 


SUITE  No.  6  for  Full  Orchestra  (Arr.  Wood) 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

Part  1.  Prelude  from  “ The  Well-Tempered  Clavichord” ;  Lament:  “Ca¬ 
price  on  the  Departure  of  a  Beloved  Brother” .  A7179  O 

Part  2.  Scherzo  from  “Third  Partita  for  Clavier” ;  Gavotte  and  Musette 

from  Sixth  English  Suite . 

Part  3.  Andante  Mistico . 

Part  4.  Finale:  Prelude  from  Third  Partita .  67173-D 

12-Inch,  $1.50  each 


GAVOTTE  IN  E  (for  Strings  only ) 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 
With:  Rimsky- Korsakov:  Flight  of  the  Bumble-bee;  LiadoW:  A  Musical 

Box  (  Une  tabatiere  de  musique.  Op.  32) .  670%-D 

By  Sir  Hamilton  Harty  and  Orchestra 
12-Inch,  $1.50 
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COLUMBIA  MASTER  WORKS  SERIES 


Beethoven 

Masterworh.s  Set  No.  57 — Four  12-Inch  Records — $6.00  with  album* 

Symphony  No.  1,  In  C  Major,  Opus  21 

By  Sir  George  Henschel  and  Royal  Philharmonic  Orchestra 

— in  Eight  Parts 

Part  I.  First  Met.:  Adagio  molto;  Allegro  con  brio  ( commencement ).. 


Part  2.  First  Movement:  Allegro  con  brio  ( continuation ) .  67277-D 

Part  3.  First  Movement:  Allegro  con  brio  { completion ) . 

Part  4.  Second  Movement:  Andante  cantabile  con  moto  ( first  half) .  67278-D 

Part  5.  Second  Movement:  Andante  cantabile  con  moto  { completion ) .... 

Part  6.  Third  Movement:  Menuetto — Allegro  molto  e  vivace .  67279-D 

Part  7.  Finale:  Adagio;  Allegro  molto  e  vivace  ( first  part ) . 

Part  8.  Finale:  Allegro  molto  e  vivace  ( completion ) .  67280-D 


Masterworfys  Set  No.  45 — Four  12-Inch  Records — $6.00  with  album* 

Symphony  No.  2,  In  D  Major,  Opus  36 

By  Sir  Thomas  Beecham,  Bart.,  and  London  Symphony  Orchestra 

—in  Eight  Parts 

Part  I.  First  Movement:  Adagio  molto;  Allegro  con  brio  ( first  part) . 


Part  2.  First  Movement:  Allegro  con  brio  { completion ) .  67223-D 

Part  3.  Second  Movement:  Lar ghetto  { commencement ) . 

Part  4.  Second  Movement:  Lar  ghetto  {continuation) .  67224-D 

Part  5.  Second  Movement:  Lar  ghetto  {completion) . 

Part  6.  Third  Movement:  Scherzo .  67225-D 

Part  7.  Finale:  Allegro  molto  {first  half) . 

Part  8.  Finale:  Allegro  molto  {completion) .  67226-D 


Mas  ter  worlds  Set  No.  46 — Seven  12-Inch  Records — $10.50  with  leather  album* 

Symphony  No.  3  (Eroica),  In  E  Flat,  Opus  55 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

— in  Fourteen  Parts 

Part  1.  First  Movement:  Allegro  con  brio  {commencement) . 

Part  2.  First  Movement:  Allegro  con  brio  {continuation) . '.  .  .  67227-D 

Part  3.  First  Movement:  Allegro  con  brio  {continuation) . 

Part  4.  First  Movement:  Allegro  con  brio  {completion) .  67228-D 

Part  5.  Second  Mvt.:  Marcia  funebre — Adagio  assai  {commencement) .  . 

Part  6.  Second  Mvt.:  Marcia  funebre — Adagio  assai  {continuation)...  67229-D 

Part  7.  Second  Mvt.:  Marcia  funebre — Adagio  assai  {continuation)... 

Part  8.  Second  Mvt.:  Marcia  funebre— Adagio  assai  {continuation) ..  .  67230-D 

Part  9.  Second  Mvt.:  Marcia  funebre— Adagio  assai  {completion) . 

Part  10.  Third  Movement:  Scherzo — Allegro  vivace  ( first  half) .  6723 1-D 

Part  1 1.  Third  Movement:  Scherzo — Allegro  vivace  {completion) .  c.noio 

Part  12.  Finale:  Allegro  molto  {commencement) .  67232-U 

Part  13.  Finale:  Allegro  molto  {continuation) . 

Part  14.  Finale:  Allegro  molto  {completion) .  67233-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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COLUMBIA  MASTERWORKS  SERIES 


Beethoven— conKnuei 

MasterworJis  Set  No.  47 — Five  12-Inch  Records — $7.50  with  album* 

Symphony  No.  4,  In  B  Flat,  Opus  60 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 
— in  Ten  Parts 

Part  I.  First  Movement:  Adagio;  Allegro  vivace  {commencement).... 


Part  2.  First  Movement:  Allegro  vivace  {continuation) .  67234-D 

Part  3.  First  Movement:  Allegro  vivace  {completion) . 

Part  4.  Second  Movement:  Adagio  {commencement) .  67235-D 

Part  5.  Second  Movement:  Adagio  {continuation) . 

Part  6.  Second  Movement:  Adagio  {completion) .  67236-D 

Part  7.  Third  Movement:  Scherzo — Allegro  vivace  {first  half) . 

Part  8.  Third  Movement:  Scherzo — Allegro  vivace  { completion ) .  67237-D 

Part  9.  Finale:  Allegro  ma  non  troppo  {first  half) . 

Part  10.  Finale:  Allegro  ma  non  troppo  {completion) .  67238-D 


Masterworlis  Set  No.  48 — Four  1 2 -Inch  Records — $6.00  with  album* 

Symphony  No.  5,  In  C  Minor,  Opus  67 

By  Felix  Weingartner  and  Royal  Philharmonic  Orchestra 


— in  Eight  Parts 

Part  ?.  First  Movement:  Allegro  con  brio  {first  half) . 

Part  2.  First  Movement:  Allegro  con  brio  {completion) .  .  67239-D 

Part  3.  Second  Movement:  Andante  con  moto  (commencement) . 

Part  4.  Second  Movement:  Andante  con  moto  ( continuation ) .  67240-D 

Part  5.  Third  Movement:  Allegro  {Scherzo)  {first  part) . 

Part  6.  Third  Movement:  Allegro  {Scherzo)  (completion);  Finale: .  67241  -D 

Allegro  (commencement) . 

Part  7.  Finale:  Allegro  (continuation) . 

Part  8.  Finale:  Allegro;  Presto  ( completion ) .  67242-D 


Masterworlis  Set  No.  61 — Five  12-Inch  Records — $7.50  with  album* 

Symphony  No.  6  (Pastoral)  In  F,  Opus  68 

By  Felix  Weingartner  and  Royal  Philharmonic  Orchestra 

— in  Ten  Parts 

Part  1.  First  Movement:  Allegro  ma  non  troppo  ( commencement ) . 


Part  2.  First  Movement:  Allegro  ma  non  troppo  (continuation) .  67293-D 

Part  3.  First  Movement:  Allegro  ma  non  troppo  ( completion ) . 

Part  4.  Second  Movement:  Andante  molto  moto  ( commencement ) .  67294-D 

Part  5.  Second  Movement:  Andante  molto  moto  ( continuation ) . 

Part  6.  Second  Movement:  Andante  molto  moto  (completion) .  67295-D 


Part  7.  Third  Movement :  Allegro;  Fourth  Movement:  Allegro  ( first  part) 

Part  8.  Fourth  Movement:  Allegro  (concluded);  Finale:  Allegretto  67296-D 

(commencement) . 

Part  9.  Finale:  Allegretto  ( continuation ) . 

Part  10.  Finale:  Allegretto  (completion) .  67297-D 


*  Columbia  Viva-toned  (Electric)  Recording 
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COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 


Part  I . 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 
Part  9. 
Part  10. 


Master  worlds  Set  No.  63 — Five  12-Inch  Records — $7.50  with  album* 

Symphony  No.  7,  In  A  Major,  Opus  92 


By  Felix  Weingartner  and  Royal  Philharmonic  Orchestra 

— in  Ten  Parts 

First  Movement:  (a)  Poco  sostenuto;  (b)  Vivace  ( commencement ) 

First  Movement:  Vivace  ( continuation ) . 

First  Movement:  Vivace  ( completion ) . 

Second  Movement:  Allegretto  {first  part) . 

Second  Movement:  Allegretto  ( continuation ) . 

Second  Movement:  Allegretto  ( completion ) . 

Third  Movement:  (a)  Presto;  (b)  Presto  meno  assai  ( first  half) 

Third  Movement:  Presto  ( completion ) . 

Finale:  Allegro  con  brio  (first  half) . 

Finale:  Allegro  con  brio  ( completion ) . 


67298-D 
67299-D 
67300-D 
67301 -D 
67302-D 


Masterwork.s  Set  No.  64 — Three  12-Inch  Records — $4.50  with  album* 

Symphony  No.  8,  In  F,  Opus  93 

By  Felix  Weingartner  and  Royal  Philharmonic  Orchestra 


— in  Six  Parts 

Part  1.  First  Movement:  Allegro  vivace  e  con  brio  (first  half ) . 

Part  2.  First  Movement:  Allegro  vivace  e  con  brio  ( completion ) .  67303-D 

Part  3.  Second  Movement:  Allegretto  scherzando . 

Part  4.  Third  Movement:  Menuetto .  67304-D 

Part  5.  Finale:  Allegro  vivace  ( first  half) . 

Part  6.  Finale:  Allegro  vivace  ( completion ) .  67305-D 


Coriolan  :  Overture* 

In  2  Parts .  67273-D 

By  Willem  Mengelberg  and  Concertgebouw  Orchestra  of 

Amsterdam 

12-Inch,  $1.50 


Egmont:  Overture* 

In  2  Parts .  67220-D 

By  Willem  Mengelberg  and  Concertgebouw  Orchestra  of 

Amsterdam 

12-Inch,  $1 .50 


Leonore  Overture  No.  3* 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

— In  Four  Parts 


Parts  I  and  2  .  67349-D 

Parts  3  and  4  .  67350-D 


12-Inch,  $1.50  each. 

*  Columbia  Viva-tonal  (Electric)  Recording 
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COLUMBIA  MASTERWORKS  SERIES 


Beethoven— Con/muej 


Masterworks  Set  No.  39 — Eight  12-Inch  Records — $12.00  with  leather  album* 

Symphony  No.  9  (Choral)  In  D  Minor,  Opus  125 

By  Felix  Weingartner  and  London  Symphony  Orchestra — Instrumental 
Miriam  Licette — Soprano;  Muriel  Brunskill — Contralto;  Hubert  Eisdell 
— Tenor;  Harold  Williams — Baritone ,  and  Chorus — Vocal 


Part  1. 

Part  2. 

Part  3. 

Part  4. 

Part  5. 
Part  6. 
Part  7. 

Part  8. 
Part  9. 
Part  10. 
Part  11. 

Part  12. 

Part  13. 

Part  14. 

Part  15. 
Part  16. 


First  Movement:  Allegro  ma  non  troppo,  un  poco  maestoso 

( commencement ) . 

First  Movement:  Allegro  ma  non  troppo,  un  poco  maestoso 

(i continuation ) . . 

First  Movement:  Allegro  ma  non  troppo,  un  poco  maestoso 

( continuation ) . 

First  Movement:  Allegro  ma  non  troppo,  un  poco  maestoso 

(completion) . 

Second  Movement:  Scherzo — molto  vivace  ( first  part) . 

Second  Movement:  Scherzo — molto  vivace  ( continuation ) . 

Second  Movement:  Scherzo — molto  vivace;  Trio — presto  ( com¬ 
pletion)  . 

Third  Movement:  Adagio  molto  e  cantabile  ( commencement ) 
Third  Movement:  Adagio  molto  e  cantabile  ( continuation ) .... 
Third  Movement:  Adagio  molto  e  cantabile  ( continuation ) .... 

(a)  Third  Movement:  Adagio  molto  e  cantabile  ( completion ); 

(b)  Fourth  Movement:  Presto . 

Fourth  Movement:  (a)  Vivace;  ( b )  Adagio  cantabile;  (c)  Allegro 
assai  (first  part) . 

Fourth  Movement:  (a)  Allegro  assai  (completion);  (b)  Presto; 

(c)  Recitativo:  Allegro  assai  (Baritone  solo,  quartet  and  chorus) 
Fourth  Movement:  Allegro  assai  vivace — Alla  Marcia  (Tenor 

solo  and  chorus) . 

Fourth  Movement:  (a)  Andante  maestoso;  (b)  Adagio  ma  non 

troppo;  (c)  Allegro  energico  (Chorus) . 

Fourth  Movement  (Finale);  (a)  Allegro  ma  non  tanto  (Quartet 
and  Chorus);  (b)  Prestissimo  (Chorus) . 


67194-D 

67195-D 

67196-D 

67197-D 

67198-D 

67199-D 

67200-D 

67201 -D 


Master  works  Set  No.  53 — Five  12-Inch  Records — $7.50  with  album* 

Sonata  In  A,  (Kreutzer  Sonata) — Opus  47,  for  Violin  and 

Piano 


By  Albert  Sammons — Violin;  William  Murdoch — Piano 

— in  Ten  Parts 


Part  1 . 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 
Part  9. 
Part  10. 


Adagio  sostenuto;  Presto  (commencement) 

Presto  (continuation) . 

Presto  (continuation) . 

Presto  (completion) . 

Andante  con  varia.-z.ioni  (commencement) . 
Andante  con  variazioni  (continuation) .  .  . 
Andante  con  variazioni  (continuation)  .  .  . 

Andante  con  variazioni  (completion) . 

Presto  (first  half) . 

Presto  (completion) . 


*  Columbia  Viva-tonal  (Electric)  Recording 
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67261 -D 
67262-D 
67263-D 
67264-D 
67265-D 


COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 

Masterworlis  Set  No.  38 — Three  12-Inch  Records — $4.50  with  album * 

SONATA  In  A,  Opus  69,  for  Violoncello  and  Piano 

By  Felix  Salmond — Violoncello;  Simeon  Rumschisky— Piano 

— in  Six  Parts 

Allegro  ma  non  tanto  ( first  part) . 

Allegro  ma  non  tanto  ( continuation ) .  67187-D 

(a)  Allegro  ma  non  tanto  ( completion );  ( b )  Scherzo — Allegro 

molto  ( first  part) . 

(a)  Scherzo — Allegro  molto  ( completion );  ( b )  Adagio  cantabile. . .  67188-D 

Allegro  vivace  ( first  half) . 

Allegro  vivace  { completion ) .  67189-D 


Masterworlis  Set  No.  54 — Four  12-Inch  Records — $6.00  with  album* 

Sonata  Quasi  Una  Fantasia  (Moonlight  Sonata) 
In  C  SHARP  Minor,  Opus  27,  No.  2,  for  Pianoforte 

By  Ignaz  Friedman — in  Four  Parts 


Part  1.  Adagio  sostenuto  ( first  half) . 

Part  2.  Adagio  sostenuto  ( completion ) .  67266-D 

Part  3.  (a)  Allegretto;  ( b )  Presto  agitato  ( first  part) . 

Part  4.  Presto  agitato  ( completion ) .  67267-D 


Beethoven:  Grand  Sonata  Pathetique,  In  C  Minor, 

Opus  13 

By  William  Murdoch — in  Four  Parts 


Part  1.  Grave — Allegro  di  molto  e  con  brio  { first  part) . 

Part  2.  Grave — Allegro  di  molio  c  con  brio  ( completion ) .  67268-D 

Part  3.  Adagio  cantabile . 

Part  4.  Rondo — Allegro .  67269-D 


Masterworlis  Set  No.  65 — Three  1 2-Inch  Records — $4.50  with  album* 

SONATA  In  F  Minor,  Opus  57,  for  Pianoforte 
(Sonata  Appassionata) 

By  William  Murdoch — in  Six  Parts 


Part  1 .  Allegro  assai  ( commencement ) . 

Part  2.  Allegro  assai  ( continuation ) .  67290-D 

Part  3.  Allegro  assai  ( completion ) . 

Part  4.  Andante  con  moto  {first  half) .  67291-D 

Part  5.  (a)  Andante  con  moto  ( completion );  ( b )  Allegro  ma  non  troppo 

( first  part) . 

Part  6.  Allegro  ma  non  troppo  {completion) .  67292-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Part  1. 
Part  2. 
Part  3. 

Part  4. 
Part  5. 
Part  6. 


COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 


Master  worlds  Set  No.  66 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  G  Major,  Opus  18,  No.  2 


Part  1. 
Part  2. 

Part  3. 
Part  4. 
Part  5. 
Part  6. 


By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

First  Movement:  Allegro  ( first  part) . 

First  Movement:  Allegro  ( completion );  Second  Movement: 

Adagio  cantabile . 

Second  Movement:  Allegro . 

Third  Movement:  Scherzo — Allegro . 

Finale:  Allegro  molto,  quasi  presto  ( first  half) . 

Finale:  Allegro  molto,  quasi  presto  ( completion ) . 


67306-D 

67307-D 

67308-D 


Masterworfys  Set  No.  75 — Three  12-Inch  Records — $4.50  with  album * 


Quartet  In  D  Major,  Opus  18,  No.  3 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

Part  1.  First  Movement:  Allegro  ( first  half) . 

Part  2.  First  Movement:  Allegro  ( completion ) . 

Part  3.  Second  Movement:  Andante  con  moto  ( first  half) . 

Part  4.  Second  Movement:  Andante  con  moto  ( completion ) . 

Part  5.  Third  Movement:  Allegro;  Finale:  Presto  ( first  part) . 

Part  6.  Finale:  Presto  ( completion ) . 


67346-D 

67347-D 

67348-D 


Part  I. 
Part  2. 
Part  3. 

Part  4. 

Part  5. 
Part  6. 


Master  worlds  Set  No.  59 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  C  Minor,  Opus  18,  No.  4 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

First  Movement:  Allegro  ma  non  tanto  ( first  half) . 

First  Movement:  Allegro  ma  non  tanto  ( completion ) .  67284-D 

Second  Movement:  Scherzo — Andante  scherzoso  quasi  allegretto 

(first  half) .  .  , .  _ 

Second  Movement:  Scherzo — Andante  scherzoso  quasi  allegretto  d/zoj-L) 

(completion) . 

Third  Movement:  Menuetto — Allegretto . 

Finale:  Allegro;  Prestissimo .  67286-D 


Masterworfys  Set  No.  60 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  B  Flat,  Opus  18,  No.  6 


By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

Part  I.  First  Movement:  Allegro  con  brio  (first  part) . 

Part  2.  First  Movement:  Allegro  con  brio  (completion);  Second  Move-  67287-D 

ment:  Adagio  ma  non  troppo  (first  part) . 

Part  3.  Second  Movement:  Adagio  ma  non  troppo  (completion) . 

Part  4.  Third  Movement:  Scherzo — Allegro .  67288-D 

Part  5.  Fourth  Movement:  Adagio;  Finale:  Allegretio  quasi  allegro 

(first  part) .  67289-D 

Part  6.  Finale:  Allegretto  quasi  allegro  (completion) . 


*  Columbia  Viva-tonal  (Electric)  Recording 
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COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 

Master  worlds  Set  No.  49 — Five  12-Inch  Records — $7.50  with  album* 


Part  I . 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 
Part  9. 
Part  10. 


Quartet  In  F,  Opus  59,  No.  1 

By  Lener  String  Quartet,  of  Budapest — in  Ten  Parts 

First  Movement:  Allegro  ( commencement ) . 

First  Movement:  Allegro  ( continuation ) . 

First  Movement:  Allegro  ( completion ) . 

Second  Mvt.:  Allegretto  vivace  e  sempre  scherzando  ( first  half) . . 
Second  Mvt.:  Allegretto  vivace  e  sempre  scherzando  ( completion ) 

Third  Movement:  Adagio  molto  e  mesto  ( commencement ) . 

Third  Movement:  Adagio  molto  e  mesto  ( continuation ) . 

Third  Movement:  Adagio  molto  e  mesto  ( completion ) . 

Finale:  Theme  Russe  ( first  half) . 

Finale:  Theme  Russe  ( completion ) . 


67243-D 

67244-D 

67245-D 

67246-D 

67247-D 


Master  worlds  Set  No.  50 — Four  12-Inch  Records — $6.00  with  album* 

Quartet  In  E  Minor,  Opus  59,  No.  2 

By  Lener  String  Quartet,  of  Budapest — in  Eight  Parts 

Part  1.  First  Movement:  Allegro  {first  half) . . 

Part  2.  First  Movement:  Allegro  ( completion ) .  67248-D 

Part  3.  Second  Movement:  Molto  adagio  ( commencement ) . 

Part  4,  Second  Movement:  Molto  adagio  ( continuation ) .  67249-D 

Part  5.  Second  Movement:  Molto  adagio  ( completion ) . 

Part  6.  Third  Movement:  Allegretto  ( first  part) .  67250-D 

Part  7.  Third  Mvt.:  Allegretto  ( completion );  Finale:  Presto  (first  part) 

Part  8.  Finale:  Presto  ( completion ) .  6725 1  -D 


Masterwor\s  Set  No.  51 — Four  12-Inch  Records — $6.00  with  album* 

Quartet  In  C  Major,  Opus  59,  No.  3 

By  Lener  String  Quartet,  of  Budapest — in  Eight  Parts 

Part  1.  First  Mvt.:  (a)  Andante  con  moto;  (b)  Allegro  vivace  ( first  part) 

Part  2.  First  Movement:  Allegro  vivace  ( completion ) . 

Part  3.  Second  Movement:  Andante  con  moto  quasi  allegretto  ( com¬ 
mencement ) . 

Part  4.  Second  Mvt.:  Andante  con  moto  quasi  allegretto  ( continued ) 
Part  5.  (a)  Second  Movement:  Andante  con  moto  quasi  allegretto  (com¬ 
pletion);  (b)  Third  Movement:  Menuetto  (first  part) . 

Part  6.  Third  Movement:  Menuetto  (completion) . 

Part  7.  Finale:  Allegro  molto  (first  half) . 

Part  8.  Finale:  Allegro  molto  (completion) . 

*  Columbia  Viva-tonal  (Electric)  Recording 
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67252-D 

67253-D 

67254-D 

67255-D 


COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 


Part  1. 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 


Master  worlds  Set  No.  26 — Four  12-lnch  Records — $6.00  with  album 


Quartet  In  E  Flat,  Opus  74  (Harp  Quartet) 

By  Lener  String  Quartet,  of  Budapest — in  Eight  Parts 

First  Movement:  (a)  Adagio;  ( b )  Allegro  ( first  half) . 

First  Movement:  Allegro  ( completion ) . 

Second  Movement:  Adagio  ma  non  troppo  ( first  half) . 

Second  Movement:  Adagio  ma  non  troppo  ( completion ) . 

Third  Movement:  Scherzo  (first  half) . 

Third  Movement:  Scherzo  ( completion ) . 

Finale:  Allegretto  con  variazioni  ( first  half) . 

Finale:  Allegretto  con  variazioni  (completion) . 


671I8-D 

671I9-D 

67120-D 

6712I-D 


Masterworks  Set  No.  56 — Three  / 2-Inch  Records — $4.50  with  album * 


Part  1. 
Part  2. 

Part  3. 
Part  4. 
Part  5. 

Part  6. 


Quartet  In  F  Minor,  Opus  95 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

First  Movement:  Allegro  con  brio  (first  part) . 

(a)  First  Movement:  Allegro  con  brio  (completion);  (b)  Second  67274-D 

Movement:  Allegretto  ma  non  troppo  (first  part) . 

Second  Movement:  Allegretto  ma  non  troppo  (completion) . 

Third  Movement:  Allegro  assai  vivace,  ma  serioso  (first  part) . .  67275-D 

(a)  Third  Movement:  Allegro  assai  vivace  ( completion );  (b) 

Finale:  Allegretto  agitato  (first  part) .  67276-D 

Finale:  Allegretto  agitato;  Allegro  (completion) . 


Masterworks  Set  No.  70 — Five  12-Inch  Records — $7.50  with  album* 


Part 

I. 

Part 

2. 

Part 

3. 

Part 

4. 

Part 

5. 

Part 

6. 

Part 

7. 

Part 

8. 

Part 

9. 

Part  10. 

Quartet  In  B  Flat,  Opus  130 

By  Lener  String  Quartet,  of  Budapest — in  Ten  Parts 
First  Movement:  Adagio  ma  non  troppo;  Allegro  (commence¬ 
ment)  . 

First  Movement:  Allegro  (continuation) . 

First  Movement:  Allegro  (completion);  Second  Movement: 

Presto . 

Third  Movement:  Andante  con  moto  ma  non  troppo  (first  half) 
Third  Movement: Andante  con  moto  ma  non  troppo  (completion) 

Fourth  Movement:  Allegro  assai — Alla  danza  Tedesca . 

Fifth  Movement:  Cavatina — Adagio  molto  espressivo  (first  half) 
Fifth  Movement:  Cavatina — Adagio  molto  espressivo  (com¬ 
pletion)  . 

Finale:  Allegro  (first  half) . 

Finale:  Allegro  (completion) . 


67323-D 

67324-D 

67325-D 

67326-D 

67327-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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COLUMBIA  MASTERWORKS  SERIES 


Beethoven  — Continued 


Part  1. 
Part  2. 
Part  3. 

Part  4. 

Part  5. 

Part  6. 

Part  7. 

Part  8. 
Part  9. 
Part  10. 


Masterwor\s  Set  No.  6 — Five  12-1  rich  Records — $7.50  with  album 

Quartet  In  C  Sharp  Minor,  Opus  131 

By  Lener  String  Quartet,  of  Budapest — in  Ten  Parts 


First  Movement:  Adagio  ( first  half) . 

First  Movement:  Adagio  ( concluded ) . 

(a)  Second  Movement:  Allegro  molto  vivace;  ( b )  Third  Move¬ 
ment:  Allegro  moderato . 

Fourth  Movement  ( commencement ):  (a)  Andante  ma  non  troppo; 

( b )  Piu  mosso;  (c)  Andante  moderato . 

Fourth  Movement  ( continuation ):  (a)  Andante  moderato;  {b) 

Adagio . 

Fourth  Movement  ( continuation ):  (a)  Allegretto;  ( b )  Adagio 

ma  non  troppo . 

(a)  Fourth  Movement  ( conclusion ):  Allegretto;  (b)  Fifth  Move¬ 
ment:  Presto  ( first  part) . 

Fifth  Movement:  Presto  ( concluded ) . 

(a)  Sixth  Movement:  Adagio;  (b)  Finale:  Allegro  ( first  part) .  . 
Finale:  Allegro  ( concluded ) . 


6702 1-D 
67022-D 

67023-D 

67024-D 

67025-D 


Part  1 . 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 
Part  9. 

Part  10. 


Masterworf^s  Set  No.  27 — Five  12-Inch  Records — $7.50  with  album 


Quartet  In  A  Minor,  Opus  132 

By  Lener  String  Quartet,  of  Budapest — in  Ten  Parts 


First  Movement:  Assai  sostenuto;  Allegro  ( first  part) . 

First  Movement:  Allegro  ( completion ) . 

Second  Movement:  Allegro  ma  non  tanto  ( first  half) . 

Second  Movement:  Allegro  ma  non  tanto  ( completion ) . 

Third  Movement:  Molto  adagio;  Andante  (commencement) .  . 

Third  Movement:  Molto  adagio;  Andante  (continuation) . 

Third  Movement:  Molto  adagio;  Andante  (continuation) . 

Third  Movement:  Molto  adagio;  Andante  (completion) . 

(a)  Fourth  Movement:  Alla  marcia,  assai  vivace;  (b)  Finale: 

Allegro  appassionato  (first  part) . 

Finale:  Allegro  appassionato  (completion) . 


67122-D 

67123-D 

67124-D 

67125-D 

67126-D 


Masterworlis  Set  No.  55 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  F  Major,  Opus  135 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 


Part  1.  First  Movement:  Allegretto  (first  half) . 

Part  2.  First  Movement:  Allegretto  (completion) . 

Part  3.  Second  Movement:  Vivace . 

Part  4.  Third  Movement:  Lento  assai,  cantanto  e  tranquillo  (first  part) 
Part  5.  (a)  Third  Movement:  Lento  assai,  cantanto  e  tranquillo  (com¬ 

pletion);  (b)  Grave  ma  non  troppo  tratto;  (c)  Finale:  Allegro 

(first  part) . 

Part  6.  Finale:  Allegro  (completion) . 


67270-D 
6727 1-D 

67272-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Beethoven  —Continued 

Master  worlds  Set  No.  52 — Five  12-Inch  Records — $7.50  with  album* 

TRIO  In  B  Flat,  Opus  97,  for  Violin ,  Violoncello  and  Piano 

(“Archduke”  Trio) 

By  Albert  Sammons — Violin;  W.  H.  Squire — Violoncello; 

William  Murdoch — Piano — in  Ten  Parts 
Part  1.  First  Movement:  Allegro  moderato  ( commencement ) . 


Part  2.  First  Movement-.  Allegro  moderato  ( continuation ) .  67256-D 

Part  3.  First  Movement:  Allegro  moderato  ( completion ) . 

Part  4.  Second  Movement:  Scherzo — Allegro  ( first  half ) .  6725 7-D 


Part  5.  Second  Movement:  Scherzo — Allegro  ( completion ) . 

Part  6.  Third  Movement:  Andante  cantabile  ma  pero  con  moto  (com-  67258-D 

mencement ) . 

Part  7.  Third  Movement:  Andante  cantabile  ma  pero  con  moto  ( con¬ 


tinuation ) .  67259  D 

Part  8.  Third  Movement:  Andante  cantabile  ma  pero  con  moto  (com¬ 
pletion)  . 

Part  9.  (a)  Transition  to  Fourth  Movement;  (b)  Fourth  Movement: 

Allegro  moderato;  Presto  (first  part) .  67260-D 

Part  10.  Fourth  Movement:  Allegro  moderato;  Presto  (completion) . 


SONATA  In  F  Major,  Opus  24 — “The  Spring”,  for  Pianoforte  and  Violin 
By  Arthur  Catterall — Violin;  William  Murdoch — Piano 


Part  I.  Allegro . 

Part  2.  Adagio  molto  espressivo . 

Part  3.  Scherzo  (Allegro  molto) . 

Part  4.  Rondo  (Allegro  ma  non  troppo) . 

12-Inch,  $1.50  each. 


67 161 -D 
67162-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Berlioz 

MasterworJ^s  Set  No.  34 — Six  12-Inch  Records — $ 9.00  with  album* 

Symphonie  Fantastique,  Opus  14 

By  Felix  Weingartner  and  London  Symphony  Orchestra 

— in  Twelve  Parts 


Part  1.  Reveries  and  Passions  ( commencement ) . 

Part  2.  Reveries  and  Passions  (continuation) .  67174-D 

Part  3.  Reveries  and  Passions  ( completion ) . 

Part  4.  A  Ball  ( first  half) . t .  67175-D 

Part  5.  A  Ball  ( completion ) . 

Part  6.  Scenes  in  the  Country  (commencement) .  67I76-D 

Part  7.  Scenes  in  the  Country  (continuation) . 

Part  8.  Scenes  in  the  Country  (continuation) .  67I77-D 

Part  9.  Scenes  in  the  Country  (completion) . 

Part  10.  The  March  to  the [Gallows .  67178-D 

Part  1 1.  Dream  of  a  Witches’  Sabbath  (first  half) . 

Part  12.  Dream  of  a  Witches’  Sabbath  (completion) .  67179-D 


Romeo  et  Juliette:  Queen  Mab  Scherzo* 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

In  2  Parts .  67422-D 

12-Inch,  $1 .50 


A  Roman  Carnival:  Overture 
By  Sir  Hamilton  Harty  and  Halle  Orchestra 

In  2  Parts .  67087-D 

12-Inch,  $1 .50 


c  Columbia  Viva-tonal  (Electric)  Recording 
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Brahms 

Master  worlds  Set  No.  9 — Fite  12-Inch  Records — $ 7.50  with  album 

Symphony  No.  1,  In  C  Minor,  Opus  68 

By  Felix  Weingartner  and  London  Symphony  Orchestra 

— in  Ten  Parts 

Part  1.  First  Movement:  Un  poco  sostenuto . 

Part  2.  First  Movement:  Allegro  {first  half) .  67042-D 

Part  3.  First  Movement:  Allegro  {completion) . 

Part  4.  Second  Movement:  Andante  sostenuto  {first  half) .  67043-D 

Part  5.  Second  Movement:  Andante  sostenuto  {completion) . 

Part  6.  Third  Movement:  Un  poco  allegretto .  67044-D 

Part  7.  Finale:  Adagio . 

Part  8.  Finale:  Allegro  non  troppo  {commencement) .  67045-D 

Part  9.  Finale:  Allegro  non  troppo  {continuation) . 

Part  10.  Finale:  Allegro  non  troppo  {completion) .  67046-D 


Masterworfcs  Set  No.  82— -Five  12-Inch  Records — $7.50  with  album* 

Symphony  No.  2,  In  D  Major,  Opus  73 

By  Walter  Damrosch  and  New  York  Symphony  Orchestra 

— in  Ten  Parts 

Part  1.  First  Movement:  Allegro  non  troppo  {commencement) . 

Part  2.  First  Movement:  Allegro  non  troppo  {continuation) .  67389-D 

Part  3.  First  Movement:  Allegro  non  troppo  {continuation) . 

Part  4.  First  Movement:  Allegro  non  troppo  {completion);  Second  67390-D 

Movement:  Adagio  non  troppo  {commencement) . 

Part  5.  Second  Movement:  Adagio  non  troppo  {continuation) . 

Part  6.  Second  Movement:  Adagio  non  troppo  {completion) .  6739 1-D 

Part  7.  Third  Movement:  Allegretto  grazioso  {first  part) . 

Part  8.  Third  Movement:  Allegretto  grazioso  {completion);  Finale:  67392-D 

Allegro  con  spirito  {commencement) . 

Part  9.  Finale:  Allegro  con  spirito  {continuation) . 

Part  10.  Finale:  Allegro  con  spirito  {completion) .  67393-D 


Masterworlis  Set  No.  37 — Four  1 2-Inch  Records — $6.00  with  album* 

SONATA  In  F  Minor,  Opus  5,  for  Pianoforte 

By  Percy  Grainger — in  Eight  Parts 

Part  l.  Allegro  maestoso  {first  half) . 

Part  2.  Allegro  maestoso  {completion) .  67183-D 

Part  3.  Andante  {first  half) . 

Part  4.  Andante  {completion) .  67184-D 

Part  5.  Scherzo . 

Part  6.  Intermezzo  {Retrospect) .  67185-D 

Part  7.  Allegro  moderato  ma  rubato  {first  half) . 

Part  8.  Allegro  moderato  ma  rubato  ( completion ) .  67186-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Brahms  — Continued 

Masterworl^s  Set  No.  36 — Three  12-Inch  Records — $ 4.50  with  album * 

SONATA  In  A  Major,  Opus  100 ,  for  Violin  and  Piano 

By  Toscha  Seidel — Violin;  Arthur  Loesser — Piano 
— in  Six  Parts 

Part  1.  Allegro  amabile  {first  half) . 

Part  2.  Allegro  amabile  {completion) .  67180-D 

Part  3.  Andante  tranquillo;  Vivace . 

Part  4.  Andante  tranquillo;  Vivace .  67181-D 

Part  5.  Allegretto  grazioso  {first  half) . 

Part  6.  Allegretto  grazioso  {completion) .  67182-D 


Masterworfys  Set  No.  24 — Three  12-Inch  Records — $4.50  with  album 

Sonata  In  D  Minor,  Opus  108 

By  Arthur  Catterall — Violin;  William  Murdoch — Piano 

— in  Six  Parts 


Part  1.  Allegro  {first  half) . 

Part  2.  Allegro  {completion) .  67I33-D 

Part  3.  Adagio . 

Part  4.  Un  poco  presto  con  sentimento .  67134-D 

Part  5.  Presto  agitato  {first  half) . 

Part  6.  Presto  agitato  {completion) .  67I35-D 


Masterworfys  Set  No.  80 — Five  12-Inch  Records — $7.50  with  album * 

QUINTET  In  F  Minor,  Opus  34,  for  Piano  and  Strings 

By  Lener  String  Quartet  and  Olga  Loeser-Lebert 

— in  Ten  Parts 


Part  1.  First  Movement:  Allegro  non  troppo  {commencement) . 

Part  2.  First  Movement:  Allegro  non  troppo  {continuation) .  67375-D 

Part  3.  First  Movement:  Allegro  non  troppo  {completion) . 

Part  4.  Second  Movement:  Andante,  un  poco  adagio  {first  part) .  67376-D 

Part  5.  Second  Movement:  Andante,  un  poco  adagio  {completion) . 

Part  6.  Third  Movement:  Scherzo  and  Trio  (first  half) .  67377-D 

Part  7.  Third  Movement:  Scherzo  and  Trio  (completion) . 


Part  8.  Finale:  Poco  sostenuto;  Allegro  non  troppo  ( commencement )  67378-D 

Part  9.  Finale:  Allegro  non  troppo  ( continuation ) . 

Part  10.  Finale:  Allegro  non  troppo;  Presto  non  troppo  ( completion )  67379-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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BRAHMS — Continued 

Master  worlds  Set  No.  35 — Four  12-Inch  Records — $6.00  with  album 

Quartet  In  A  Minor,  Opus  51,  No.  2 

By  Lener  String  Quartet,  of  Budapest — in  Eight  Parts 


Part  I.  First  Movement:  Allegro  non  troppo  ( first  half) . 

Part  2.  First  Movement:  Allegro  non  troppo  ( completion ) .  67168-D 

Part  3.  Second  Movement:  Andante  moderato  ( first  half) . 

Part  4.  Second  Movement:  Andante  moderato  ( completion ) .  67169-D 

Part  5.  Third  Movement:  Quasi  menuetto  moderato  ( first  half) . 

Part  6.  Third  Movement:  Quasi  menuetto  moderato  ( completion ) .  67170-D 

Part  7.  Finale:  Allegro  non  assai  (first  half) . 

Part  8.  Finale:  Allegro  non  assai  ( completion ) .  6717I-D 


Masterworfys  Set  No.  19 — Three  12-Inch  Records — $4.50  with  album 

Trio  In  A  Minor,  Opus  114 

By  W.  H.  Squire — 'Cello;  H.  P.  Draper — Clarinet;  Sir  Hamilton  Harty — Piano 

— in  Six  Parts 


Part  1 .  Allegro  ( first  half) . 

Part  2.  Allegro  (completion) .  67101-D 

Part  3.  Adagio  (first  half) . 

Part  4.  Adagio  (completion) .  67102-D 

Part  5.  Scherzo . 

Part  6.  Allegro .  67103-D 


Academic  Festival  Overture  (Students’  Festival) 

By  Sir  Hamilton  Harty  and  Hall£  Orchestra 

In  2  Parts .  67085-D 

12-Inch,  $1.50 


Trio  In  E  Flat,  Opus  40 

By  Arthur  Catterall — Violin;  William  Murdoch — Piano; 

W.  H.  Squire — 'Cello 

Scherzo  and  Trio . 

Finale .  67089-D 

12-Inch,  $1.50 
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Bruch 

Masterworfis  Set  No.  30 — Three  12-Inch  Records — $4.50  with  album 

Concerto  In  G  Minor  (No.  1)  for  Violin  and 
Orchestra,  Opus  26 

By  Albert  Sammons  and  Orchestra,  Sir  Hamilton  Harty  conducting 

— in  Six  Parts 


Part  1.  First  Movement  ( Vorspiel ):  Allegro  moderato  ( first  half ) . 

Part  2.  First  Movement  {Vorspiel):  Allegro  moderato  ( completion ) .  67152-D 

Part  3.  Second  Movement:  Adagio  ( first  half ) . 

Part  4.  Second  Movement:  Adagio  {completion) .  67153-D 

Part  5.  Finale:  Allegro  energico  {first  half) . 

Part  6.  Finale:  Allegro  energico  {completion) .  67154-D 


Chopin 

Masterworfys  Set  No.  32 — Three  12-Inch  Records — $4.50  with  album* 

SONATA  In  B  Minor,  for  Pianoforte,  Opus  58 

By  Percy  Grainger— in  Six  Parts 


Part  1.  Allegro  maestoso  {commencement) . 

Part  2.  Allegro  maestoso  {continuation) .  67158-D 

Part  3.  Allegro  maestoso  {completion);  Scherzo . 

Part  4.  Largo  {first  part) .  671 59-D 

Part  5.  Largo  {completion);  Presto  non  tanto  {first  part) . 

Part  6.  Presto  non  tanto  {completion) .  67160-D 


Debussy 

Masterworfys  Set  No.  67 — Three  12-Inch  Records — $4.50  with  album * 

Iberia:  Images  pour  orchestre,  No.  2 

By  Paul  Klenau  and  Royal  Philharmonic  Orchestra 
— in  Five  Parts 


Part  1.  Par  les  rues  et  par  les  chemins  {first  half) . 

Part  2.  Par  les  rues  et  par  les  chemins  {completion) .  67309-D 

Part  3.  Les  parfums  de  la  nuit  {first  half) . 

Part  4.  Les  parfums  de  la  nuit  { completion ) .  67310-D 

Part  5.  Le  matin  d’un  jour  de  fete . 

Debussy:  L’ Enfant  Prodigue:  Cortege  et  air  de  danse .  6731 1-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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DEBU  SS  Y — Continued 

Prelude  a  l’Apres-Midi  d’un  Faune* 

In  2  Parts . 

By  Paul  Klenau  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50 


672I9-D 


Prelude  a  l’Apr£s-Midi  d’un  Faune 


By  Sir  Hamilton  Harty  and  Halle  Orchestra 
With:  Moussorgskjj:  Khooanstchina:  Prelude  By  Sir  Hamilton  Harty 
and  Orchestra 


12-Inch,  $1.50 


67053-D 


Petite  Suite,  for  Orchestra 
By  Sir  Dan  Godfrey  and  London  Symphony  Orchestra 

Part  1.  En  bateau . 

Part  2.  Cortege . 

Part  3.  Menuet . 

Part  4.  Ballet . 

12-Inch,  $1.50  each. 


67406-D 

67407-D 


QUARTET  In  G  Minor,  Opus  10:  Andante  doucement  expressif 
With:  Tschai\owsky:  Quartet  in  D,  Opus  II:  Scherzo — Allegro  non  tanto  67033-D 
e  con  fuoco  By  Lener  String  Quartet,  of  Budapest 

12-Inch,  $1.50 


Dvorak 

Master  works  Set  No.  77 — Five  12-Inch  Records — $ 7.50  with  album* 

Symphony  No.  5,  In  E  Minor,  Opus  95 
From  the  New  World 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 
— in  Ten  Parts 

Part  1.  First  Movement:  Adagio;  Allegro  molto  {first  half) . 

Part  2.  First  Movement:  Allegro  molto  ( completion ) .  ® 


Part  3.  Second  Movement:  Largo  ( commencement ) . 

Part  4.  Second  Movement:  Largo  ( continuation ) .  67356-D 

Part  5.  Second  Movement:  Largo  ( completion ) . 

Part  6.  Third  Movement:  Scherzo  ( first  half) .  67357-D 

Part  7.  Third  Movement:  Scherzo  {completion) . 

Part  8.  Finale:  Allegro  con  fuoco  {commencement) .  67358-D 

Part  9.  Finale:  Allegro  con  fuoco  {continuation) . 

Part  10.  Finale:  Allegro  con  fuoco  {completion) .  67359-D 


Columbia  Viva-tonal  (Electric)  Recording 
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v  / 

Dvorak  — Continued 


Masterworks  Set  No.  85 — Three  12-lnch  Records — $4.50  with  album* 


Quartet  In  F,  Opus  96  (“American”) 

By  London  String  Quartet — in  Six  Parts 

Part  1.  First  Movement:  Allegro  ma  non  troppo  ( first  half) . 

Part  2.  First  Movement:  Allegro  ma  non  troppo  ( completion ) . 

Part  3.  Second  Movement:  Lento  { first  half) . 

Part  4.  Second  Movement:  Lento  ( completion ) . 

Part  5.  Third  Movement:  Scherzo — Molto  vivace;  Finale:  Vivace  ma  non 
troppo  {first  part) . 

Part  6.  Finale:  Vivace  ma  non  troppo  ( completion ) . 


67409-D 
67410-D 
674 11  -D 


Carnival  Overture,  Opus  92* 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

In  2  Parts .  67412-D 

12-Inch,  $1.50 


Dumky  Trio,  Opus  90:  Allegro 

With:  Arensky — Trio  in  D  Minor,  Opus  32:  Scherzo .  67090-D 

Trio:  Arthur  Catterall — Violin;  William  Murdoch — Piano; 

W.  H.  Squire — ’Cello 
12-Inch,  $1.50 


Cesar  Franck 

Master  worlds  Set  No.  1 0 — Four  1 2-Inch  Records — $6.00  With  album 

Symphony  In  D  Minor 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

— in  Eight  Parts 

Part  1.  First  Movement:  (a)  Lento;  (b)  Allegro  non  troppo;  (c)  Lento. . . 

Part  2.  First  Movement:  Allegro  non  troppo .  67047-D 

Part  3.  First  Movement:  (a)  Lento;  (b)  Allegro;  (c)  Lento . 

Part  4.  Second  Movement:  Allegretto  {commencement) .  67048-D 

Part  5.  Second  Movement:  Allegretto  {continuation) . 

Part  6.  Second  Movement:  Allegretto  {completion) .  67049-D 

Part  7.  Third  Movement:  Allegro  non  troppo  {first  half) . 

Part  8.  Third  Movement:  Allegro  non  troppo  (completion) .  67050-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Cesar  Franck— continued 


Part  1. 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 


Masterworlis  Set  No.  33 — Four  12-Inch  Records — $6.00  with  album 

SONATA  In  A  Major,  for  Violin  and  Piano 


By  Arthur  Catterall—  Violin;  William  Murdoch — Piano 

— in  Eight  Parts 

Allegretto  ben  moderato  ( first  half ) . 

Allegretto  ben  moderato  ( completion ) . 

Allegro  ( first  half) . 

Allegro  ( completion ) . 

Recitativo-fantasia  (first  half) . 

Recitativo-fantasia  (completion) . 

Allegretto  poco  mosso  (first  half) . 

Allegretto  poco  mosso  (completion) . 


67164-D 

67165-D 

67166-D 

67I67-D 


QUINTET  In  F  Minor,  for  String  Quartet  and  Piano 

Part  1 .  Second  Movement — Lento  (first  half) . 

Part  2.  Second  Movement — Lento  (completion) . 

By  Lener  String  Quartet  and  Olga  Loeser-Lebert 
12-Inch,  $1.50 


67078-D 


Grieg 


Masterworlis  Set  No.  31 — Three  12-Inch  Records — $4.50  with  album 

SONATA  In  G  (No.  2),  Opus  13 ,  for  Pianoforte  and  Violin 


By  Albert  Sammons — Violin;  William  Murdoch — Piano 

— in  Six  Parts 

Part  1.  Lento  doloroso;  Allegro  vivace  (first  part) . 

Part  2.  Allegro  vivace  (completion) . 

Part  3.  Allegretto  tranquillo  (first  half) . 

Part  4.  Allegretto  tranquillo  (completion) . 

Part  5.  Allegro  animato  (first  half) . 

Part  6.  Allegro  animato  (completion) . 


67155-D 

67156-D 

67157-D 


Masterworlis  Set  No.  78 — Four  12-Inch  Records — $6.00  with  album* 

SONATA  In  A  Minor,  Opus  36 ,  for  Violoncello  and  Piano 

By  Felix  Salmond — Violoncello;  Simeon  Rumschisky — Piano 

— in  Seven  Parts 

Part  I.  Allegro  agitato  (commencement) . 

Part  2.  Allegro  agitato  (continuation) .  67360-D 

Part  3.  Allegro  agitato  (completion);  Andante  molto  tranquillo  (first  part) 

Part  4.  Andante  molto  tranquillo;  Adagio  (completion);  Allegro;  Allegro  6736I-D 
molto  marcato  (commencement) . 

Part  5.  Allegro  molto  marcato  (continuation) . 


Part  6.  Allegro  molto  marcato  (continuation) .  67362-D 

Part  7.  Allegro  molto  marcato  (completion) . 

Grieg:  To  Spring .  67363-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Haydn 

Masterworl^s  Set  No.  76 — Four  12-Inch  Records — $6.00  with  album* 

Symphony  No.  4,  In  D  Major,  Opus  95 ,  No.  2 
(Clock  Symphony) 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

— in  Seven  Parts 


Part  1. 
Part  2. 

First  Movement:  Adagio;  Presto  (first  part) . 

First  Movement:  Presto  (completion) . 

.  6735 1-D 

Part  3. 
Part  4. 

Second  Movement:  Andante  (first  half) . 

Second  Movement:  Andante  (completion) . 

67352-D 

Part  5. 
Part  6. 

Third  Movement:  Menuetto — Allegretto . 

Finale:  Vivace  (first  half) . 

67353-D 

Part  7. 

Finale:  Vivace  (completion) . 

Weber:  Abu  Hassan:  Overture . 

67354-D 

Master  Worlds  Set  No.  28 — Three  12-Inch  Records — $4.50  with  album* 

Symphony  No.  6,  In  G  Major  (Surprise  Symphony) 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

— in  Five  Parts 

Part  1 .  First  Movement:  Adagio  cantabile;  Vivace  assai  (first  part) .  . 

Part  2.  First  Movement:  Vivace  assai  ( completion );  Second  Move-  67I42-D 
ment:  Andante  ( first  part) . 

Part  3.  Second  Movement:  Andante  (completion);  Third  Movement: 

Menuetto:  (first  part) 

Part  4.  Third  Movement:  Menuetto  (completion);  Finale:  Allegro  67 143-D 

di  molto  (first  part) . 

Part  5.  Finale:  Allegro  di  molto  (completion) . 

Jarnefelt:  Praeludium .  67144-D 


Masterworfys  Set  No.  69 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  C  Major,  Opus  54 ,  No.  2 

By  Musical  Art  Quartet 

Sascha  Jacobsen — Violin;  Bernard  Ocko — Violin;  Louis  Kaufman — Viola; 
Marie  Roemaet-Rosanoff — Violoncello 
— in  Five  Parts 

Part  1 .  First  Movement:  Vivace  (first  part) . 

Part  2.  First  Movement:  Vivace  (concluded);  Second  Movement:  67320-D 

Adagio . 

Part  3.  Third  Movement:  Menuetto . 

Part  4.  Finale:  Adagio .  6732 1 -D 

Part  5.  Finale:  Presto;  Adagio . 

Haydn:  Quartet  in  D,  Op.  64,  No.  5:  Vivace .  67322-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Haydn  — Continued 

Master worf^s  Set  No.  22 — Three  12-Inch  Records — $4.50  with  album 

QUARTET  In  C  Major,  Opus  76,  No.  3  ( Emperor  Quartet ) 

By  London  String  Quartet — in  Six  Parts 


Part  I.  First  Movement:  Allegro  ( first  half ) . 

Part  2.  First  Movement:  Allegro  ( completion ) . 

Part  3.  Second  Movement:  Poco  adagio  cantabile  ( first  half) .  . 
Part  4.  Second  Movement:  Poco  adagio  cantabile  ( completion ) 

Part  5.  Third  Movement:  Menuetto . 

Part  6.  Finale:  Scherzo . 


67127-D 

67128-D 

67129-D 


Master  works  Set  No.  7 — Three  12-Inch  Records— $4 .50  with  album 

Quartet  In  D  Major,  Opus  76,  No.  5 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

Part  I.  First  Movement:  Allegro  ( first  half) . 

Part  2.  First  Movement:  (a)  Allegretto  ( concluded );  (b)  Allegro .  67039-D 

Part  3.  Second  Movement:  Largo  ( first  half) . 

Part  4.  Second  Movement:  Largo  ( concluded ) .  67040-D 

Part  5.  Third  Movement:  Menuetto . 

Part  6.  Finale:  Presto .  6704 1-D 


Quartet  In  F  Major,  Opus  3,  No.  5 

By  Lener  String  Quartet,  of  Budapest — in  Four  Parts 

Part  1.  First  Movement:  Presto . 

Part  2.  Second  Movement:  Andante  cantabile .  67093-D 

Part  3.  Third  Movement:  Menuetto . 

Part  4.  Fourth  Movement:  Scherzando .  67094-D 

12-Inch,  $1.50  each. 


QUARTET  In  F  Major,  Opus  3,  No.  5:  Serenade — Andante  cantabile 

With:  Mozart:  Quartet  in  B  Flat:  Allegro  assai .  6703 1 -D 

By  Lener  String  Quartet,  of  Budapest 

12-Inch,  $1.50. 


Gypsy  Rondo,  from  Trio  No.  1 


Arthur  Catterall — Violin;  William  Murdoch — Piano; 
W.  H.  Squire — ’Cello 

With:  Foulds-Squire:  A  Keltic  Lament ,  W.  H.  Squire — ’ Cello . 

12-Inch,  $1.50. 
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Holst 

Master  worlds  Set  No.  83 — Seven  12-Inch  Records — $10.50  with  album* 

THE  PLANETS — Suite  for  Orchestra 

Recorded  Exclusively  for  Columbia  by  The  Composer 

Conducting  the  London  Symphony  Orchestra 


— in  Thirteen  Parts 

No.  1  Mars ,  the  Bringer  of  War — Part  1 . 

No.  1  Mars,  the  Bringer  of  War — Part  2 .  67394-D 

No.  2  Venus,  the  Bringer  of  Peace — Part  1 . 

No.  2  Venus,  the  Bringer  of  Peace — Part  2 .  67395-D 

No.  3  Mercury,  the  Winged  Messenger . 

Holst:  Marching  Song  (No.  2  of  Songs  Without  Words ) .  67396-D 

No.  4  Jupiter,  the  Bringer  of  Jollity — Part  I . 

No.  4  Jupiter,  the  Bringer  of  Jollity — Part  2 .  67397-D 

No.  5  Saturn,  the  Bringer  of  Old  Age — Part  1 . 

No.  5  Saturn,  the  Bringer  of  Old  Age — Part  2 .  67398-D 

No.  6  Uranus,  the  Magician — ’Part  I . 

No.  6  Uranus,  the  Magician — Part  2 .  67399-D 

No.  7  Neptune,  the  Mystic — Part  1 . 

No.  7  Neptune,  the  Mystic — Part  2 .  67400-D 


BENI  Mora — Oriental  Suite  In  E  Minor 
By  London  Symphony  Orchestra,  conducted  by  the  Composer 


Part  I.  First  Dance . 

Part  2.  Second  Dance .  67076-D 

Part  3.  In  the  Street  of  the  Ouled  Nails  (first  half) . 

Part  4.  In  the  Street  of  the  Ouled  Nails  (completion) .  67077-D 

12-Inch,  $1.50  each. 


Lalo 

Masterworfys  Set  No.  14 — Three  1 2-Inch  Records — $4.50  with  album 

SYMPHONIE  ESPAGNOLE,  for  Violin  and  Orchestra ,  Opus  21 

By  Leo  Strockoff  and  Orchestra,  Sir  Hamilton  Harty  conducting 

— in  Six  Parts 


Part  I.  Allegro  non  troppo  (first  half) . 

Part  2.  Allegro  non  troppo  (completion) .  67059-D 

Part  3.  Scherzando . 

Part  4.  Andante .  67060-D 

Part  5.  Rondo  (first  half) . 

Part  6.  Rondo  (completion) .  67061-D 


Aubades  In  D  Minor  and  G  Minor .  67088-D 


By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

12-Inch,  $1.50. 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Mendelssohn 


Master  worlds  Set  No.  43 — Four  12-Inch  Records — $6.00  with  album* 

Trio  In  C  Minor,  Opus  66 

By  Albert  Sammons — Violin;  Lionel  Tertis — Viola;  William  Murdoch — Piano 

— in  Eight  Parts 


Part  1.  Allegro  energico  e  con  fuoco  ( commencement ) 
Part  2.  Allegro  energico  e  con  fuoco  ( continuation ) . . 
Part  3.  Allegro  energico  e  con  fuoco  ( completion ) .  .  . 

Part  4.  Andante  espressivo  ( first  half) . 

Part  5.  Andante  espressivo  ( completion ) . 

Part  6.  Molto  allegro  quasi  presto . 

Part  7.  Allegro  appassionato  ( first  half) . 

Part  8.  Allegro  appassionato  ( completion ) . 


67212-D 
6721 3-D 
67214-D 
67215-D 


Midsummer  Night’s  Dream:  Nocturne 

With:  Wagner:  Meister singer:  Prelude,  Act  III .  67086-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50 


TRIO  No.  1,  IN  D  Minor,  Opus  49:  Scherzo 

With:  Schumann:  Phantasiestuc\e,  Opus  88  (Duet) .  67097-D 

Trio:  Arthur  Catterall — Violin;  William  Murdoch — Piano; 

W.  H.  Squire — ’Cello 
12-Inch,  $1.50 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Mozart 

Masterworks  Set  No.  42— Three  12-Inch  Records — $4.50  with  album * 

Symphony  No.  35,  In  D,  Opus  385 

By  Sir  Hamilton  Harty  and  Halle  Orchestra — in  Six  Parts 

Part  I.  First  Movement:  Allegro  con  spirito  ( first  half) .  67709  D 

Part  2.  First  Movement:  Allegro  con  spirito  ( completion ) . 

Part  3.  Second  Movement:  Andante  {first  half) .  67?  ;n 

Part  4.  Second  Movement:  Andante  ( completion ) . 

Part  5.  Third  Movement:  Menuetto  and  Trio .  ,71, ,  ~ 

Part  6.  Finale:  Presto . 


Masterworks  Set  No.  4 — Three  12-Inch  Records — $4.50  with  album 

Symphony  No.  39,  In  E  Flat,  Opus  543 

By  Felix  Weingartner  and  London  Symphony  Orchestra — in  Six  Parts 

Part  1.  First  Movement:  (a)  Adagio;  ( b )  Allegro  (first  half ) .  ,7f.JQ  r'v 

Part  2.  First  Movement:  Allegro  (concluded) .  o/Ulo-L) 

Part  3.  Second  Movement:  Andante  con  moto  (first  half) .  .  _ 

Part  4.  Second  Movement:  Andante  con  moto  ( concluded ) .  o/UIV-U 

Part  5.  Third  Movement:  Menuetto .  .....  _ 

Part  6.  Finale:  Allegro .  67020-D 


Masterworks  Set  No.  72 — Four  12-Inch  Records — $6.00  with  album * 

Symphony  No.  41,  In  C  Major  (“Jupiter”)  Opus  551 

By  Sir  Dan  Godfrey  and  Symphony  Orchestra — in  Eight  Parts 

Part  1.  First  Movement:  Allegro  vivace  ( commencement ) .  £.7731  r» 

Part  2.  First  Movement:  Allegro  vivace  (continuation) .  6733  l-D 

Part  3.  First  Movement:  Allegro  vivace  ( completion ) . 

Part  4.  Second  Movement:  Andante  cantabile  ( first  half) .  67332-D 

Part  5.  Second  Movement:  Andante  cantabile  ( completion ) . 

Part  6.  Third  Movement:  Menuetto — allegretto .  67333-D 

Part  7.  Finale:  Molto  allegro  ( first  half) . 

Part  8.  Finale:  Molto  allegro  ( completion ) .  67334-D 


Masterworks  Set  No.  71 — Three  12-Inch  Records — $4.50  with  album * 

Concerto  for  Bassoon  and  Orchestra,  In  B  Flat, 

Opus  191 

By  Archie  Camden  and  Orchestra,  Sir  Hamilton  Harty  conducting 

— in  Five  Parts 


Part  1.  First  Movement:  Allegro  (first  half) . 

Part  2.  First  Movement:  Allegro  ( completion ) . 

Part  3.  Second  Movement:  Andante  ma  adagio  (first  half) . . 
Part  4.  Second  Movement:  Andante  ma  adagio  ( completion ) 

Part  5.  Finale:  Rondo  ( Tempo  di  menuetto) . 

Senaille:  Allegro  Spiritoso . 


67328-D 

67329-D 

67330-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Mozart — continued 

Masterworfys  Set  No.  11 — Four  12-Inch  Records — $6.00  with  album 

CONCERTO  In  A  Major,  for  Violin  and  Orchestra , 

Opus  219 


By  Arthur  Catterall  and  Orchestra,  Sir  Hamilton  Harty  conducting 

— in  Eight  Parts 

Part  1.  First  Movement:  Allegro  aperto  { commencement ) . 

Part  2.  First  Movement:  Allegro  aperto  {continuation) .  67055-D 

Part  3.  First  Movement:  Allegro  aperto  ( completion ) . 

Part  4.  Second  Movement:  Adagio  ( first  half ) .  67056-D 

Part  5.  Second  Movement:  Adagio  { completion ) . 

Part  6.  Third  Movement:  Tempo  di  menuetto .  6/057-D 

Part  7.  Third  Movement:  Allegro . 

Part  8.  Third  Movement:  Tempo  di  menuetto .  67058-D 


Masterworfys  Set  No.  25— Three  12-Inch  Records — $4.50  with  album 

SONATA  In  A  (No.  17),  Opus  526 ,  for  Violin  and  Piano 

By  Arthur  Catterall — Violin;  Sir  Hamilton  Harty — Piano 

— in  Six  Parts 

Part  1.  Allegro  molto  { first  half) . 

Part  2.  Allegro  molto  {completion) .  67139-D 

Part  3.  Andante  {first  half) . 

Part  4.  Andante  {completion) .  67140-D 

Part  5.  Presto  {first  half) . 

Part  6.  Presto  {completion) .  67 14 1  -D 


Masterworfys  Set  No.  20 — Three  12-Inch  Records — $4.50  with  album 

Quintet  In  G  Minor,  Opus  516 

By  London  String  Quartet,  with  Alfred  Hobday — Viola — in  Six  Parts 

Part  I.  First  Movement:  Allegro  {first  half) . 

Part  2.  First  Movement:  Allegro  {completion) .  67I10-D 

Part  3.  Second  Movement:  Menuetto . 

Part  4.  Third  Movement:  Adagio  ma  non  troppo .  67  111  -D 

Part  5.  Fourth  Movement:  Adagio . 

Part  6.  Finale:  Allegro .  671 12-D 


Masterworhs  Set  No.  21 — Three  12-Inch  Records — $4.50  with  album 

Quartet  In  B  Flat  Major,  Opus  458 

By  Lener  String  Quartet,  of  Budapest — in  Six  Parts 

Part  1.  First  Movement:  Allegro  vivace  assai  {first  half) . 

Part  2.  First  Movement:  Allegro  vivace  assai  {completion) .  67I30-D 

Part  3.  Second  Movement:  Menuetto . 

Part  4.  Third  Movement:  Adagio  {first  half) .  6713I-D 

Part  5.  Third  Movement:  Adagio  {completion) . 

Part  6.  Finale:  Allegro  assai .  67132-D 
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Mozart  — Continued 


Part  1. 
Part  2. 
Part  3. 
Part  4. 
Part  5. 
Part  6. 
Part  7. 
Part  8. 


Masterworks  Set  No.  8 — Four  12-Inch  Records — $6.00  with  album 


Quartet  In  C  Major,  Opus  465 

By  Lener  String  Quartet,  of  Budapest — in  Eight  Parts 

First  Movement:  (a)  Adagio;  ( b )  Allegro  ( first  part) . 

First  Movement:  Allegro  ( concluded ) . 

Second  Movement:  Andante  cantabile  (first  half) . . 

Second  Movement:  Andante  cantabile  ( concluded ) . 

Third  Movement:  Menuetto — Allegretto  ( first  half) . . 

Third  Movement:  Menuetto — Allegretto  ( concluded ) . . 

Finale:  Molto  allegro  (first  half) . . 

Finale:  Molto  allegro  (concluded) . . 


67026-D 

67027-D 

67028-D 

67029-D 


QUARTET  In  B  Flat:  Allegro  assai 

With:  Haydn:  Quartet  in  F  Major,  Opus  3,  No.  5:  Serenade — Andante 

cantabile .  6703 1 -D 

By  Lener  String  Quartet,  of  Budapest 

12-Inch,  $1.50 


Quartet  In  G  Major:  Molto  allegro 
Quartet  In  D  Minor:  Allegretto  ma  non  troppo  67098-D 

By  Lener  String  Quartet,  of  Budapest 

12-Inch,  $1.50 


Nozze  di  Figaro:  Overture 
By  Sir  Hamilton  Harty  and  Halle:  Orchestra 

With:  Weber:  Freischutz:  Overture — Part  3 .  67083-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 


RAVEL 

Master  worlds  Set  No.  74 — Three  12-Inch  Records — $4.50  with  album * 

Ma  Mere  l’Oye  (Mother  Goose)  Suite  for  Orchestra 

By  Walter  Damrosch  and  New  York  Symphony  Orchestra — in  Five  Parts 

Part  1.  Pavane  of  the  Sleeping  Beauty;  Hop-o’-My-Thumb  ( first  part).. 

Part  2.  Hop-o’-My-Thumb  (completion) .  67343-D 

Part  3.  Laideronnette,  Empress  of  the  Pagodas . 

Part  4.  Conversations  of  Beauty  and  the  Beast .  67344-D 

Part  5.  The  Fairy  Garden . . 

Pierne:  Entrance  of  the  Little  Fauns . . .  67345-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Ravel  — Continued 

Septet,  for  Harp,  String  Quartet,  Flute  and  Clarinet 

By  Miss  G.  Mason — Harp;  Messrs.  Woodhouse,  Dinsey,  Tomlinson  and 
James — String  Quartet;  Robert  Murcie — Flute;  H.  P.  Draper— Clarinet 
Conducted  exclusively  for  Columbia  by  the  Composer 

Part  1 . 

Part  2 .  6709 1 -D 


Part  3 . 

Part  4 .  67092-D 

12-Inch,  $1.50  each. 


La  Valse* 

By  Societe  des  Concerts  du  Conservatoire  de  Paris  ( Orchestra  of  the  Paris 
Conservatory)  under  direction  of  Philippe  Gaubert 
— in  Four  Parts 


Part  1 
Part  2 


67384-D 


Part  3 . 

Part  4 . . 

12-Inch,  $1.50  each. 


67385-D 


Saint-Saens 

Master  worlds  Set  No.  81 — Four  12-Inch  Records — $6.00  with  album* 

Le  Carnaval  des  Animaux 

By  Georges  Truc,  Symphony  Orchestra  and  Soloists — in  Eight  Parts 

Part  1.  Introduction  et  Marche  Royale  du  Lion;  Poules  et  Coqs  ( Hens 

and  Coc^s);  Hemoines  ( Wild  Asses) . 

{Piano  solo  by  Maurice  Faure)  67380-D 

Part  2.  Tortues  {Tortoises);  L’ Elephant . 

{Contrabass  solo  by  Delmas  Boussagol) 

Part  3.  Kangourous;  Aquarium . 

Part  4.  Personnages  a  longues  oreilles  {Long-Eared  Characters) ;  Voliere  6738 1-D 

{The  Aviary) . 

{Flute  solo  by  M.  Moyse) 

Part  5.  Le  Coucou  au  fond  des  bois  {The  Cuckoo  in  the  Depths  of  the 


Wood) .  67382-D 

Part  6.  Pianistes;  Fossiles . 

Part  7.  Le  Cygne  {The  Swan) . 

{’Cello  Solo  by  Joseph  Faure)  67383-D 

Part  8.  Finale . 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Saint-Saens  — Continued 

Master  worlds  Set  No.  44 — Three  12-Inch  Records — $4.50  with  album* 

CONCERTO  In  A  Minor,  for  Violoncello  and  Orchestra , 

Opus  33 

By  W.  H.  Squire  and  Halle  Orchestra,  Sir  Hamilton  Harty  conducting 

— in  Six  Parts 

Part  1.  First  Movement:  Allegro  non  troppo  ( first  half) . 

Part  2.  First  Movement :  Allegro  non  troppo  ( completion ); .  67216-D 

Second  movement:  Allegretto  con  moto  ( first  part) . 

Part  3.  Second  Movement:  Allegretto  con  moto  ( completion ) . 

Part  4.  Finale:  Allegro  non  troppo  (commencement) .  6721 7-D 

Part  5.  Finale:  Allegro  non  troppo  ( continuation ) . 

Part  6.  Finale:  Allegro  non  troppo  (completion) .  67218-D 


Schubert 

Masterworks  Set  No.  41 — Three  12-Inch  Records — $4.50  with  album* 

Symphony  No.  8,  In  B  Minor  (Unfinished) 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra — in  Six  Parts 

Part  I.  First  Movement:  Allegro  moderato  (commencement) . 

Part  2.  First  Movement:  Allegro  moderato  (continuation) .  67206-D 

Part  3.  First  Movement:  Allegro  moderato  (completion) . 

Part  4.  Second  Movement:  Andante  con  moto  (commencement) .  67207-D 

Part  5.  Second  Movement:  Andante  con  moto  (continuation) . 

Part  6.  Second  Movement:  Andante  con  moto  (completion) .  67208-D 


Masterworks  Set  No.  88 — Seven  12- Inch  Records — $10.50  with  leather  album* 

Symphony  No.  9,  In  C  Major,  Opus  Posthumous 

(B.  &  H.  No.  7) 

By  Sir  Hamilton  Harty  and  Halle  Orchestra — in  Fourteen  Parts 

Part  I.  First  Movement:  Andante  (Introduction) . 

Part  2.  First  Movement:  Allegro  ma  non  troppo  (commencement) .  67423-D 

Part  3.  First  Movement:  Allegro  ma  non  troppo  (continuation) . 

Part  4.  First  Movement:  Allegro  ma  non  troppo  (completion) .  67424-D 

Part  5.  Second  Movement:  Andante  con  moto  (commencement) . 

Part  6.  Second  Movement:  Andante  con  moto  (continuation) .  67425-D 

Part  7.  Second  Movement:  Andante  con  moto  (continuation) . 

Part  8.  Second  Movement:  Andante  con  moto  (completion) .  67426-D 

Part  9.  Third  Movement:  Scherzo — Allegro  vivace  (first  half) . 

Part  10.  Third  Movement:  Scherzo — Allegro  vivace  (completion) .  67427-D 

Part  1 1.  Finale:  Allegro  vivace  (commencement) . 

Part  12.  Finale:  Allegro  vivace  (continuation) .  67428-D 

Part  13.  Finale:  Allegro  vivace  (continuation) . 

Part  14.  Finale:  Allegro  vivace  (completion) .  67429-D 

*  Columbia  Viva-tonaJ  (Electric)  Recording 
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Schubert — continued 

Master  ivories  Set  No.  94 — Seven  10-Inch  Records — $7.00  with  album* 

SONATINA  In  D,  Opus  137 ,  No.  ly  for  Violin  and  Piano 

By  Albert  Sammons — Violin;  William  Murdoch — Piano — in  Six  Parts 


Part  1.  First  Movement:  Allegro  molto  (first  half ) . 

Part  2.  First  Movement:  Allegro  molto  (completion) .  17010-D 

Part  3.  Second  Movement:  Andante  (first  half) . 

Part  4.  Second  Movement:  Andante  (completion) .  1701 1-D 

Part  5.  Finale:  Allegro  vivace  (first  half) . 

Part  6.  Finale:  Allegro  vivace  (completion) .  17012-D 

Moments  Musicaux,  opus  94,  for  Pianoforte 

By  Ethel  Leginska — in  Eight  Parts 

No.  1.  Moderate,  in  C . 

No.  2.  Andantino,  in  A  Flat  (first  half  ) .  1701 3-D 

No.  2.  Andantino,  in  A  Flat  (completion) . 

No.  4.  Moderate,  in  C  Sharp  Minor  (first  part) .  17014-D 

No.  4.  Moderate,  in  C  Sharp  Minor  (completion);  No.  3;  Allegro 

moderate,  in  F  Minor .  17015-D 

No.  5.  Allegro  vivace,  in  F  Minor . 

No.  6.  Allegretto,  in  A  Flat  (first  half) . 

No.  6.  Allegretto,  in  A  Flat  (completion) .  17016-D 


Masterworl^s  Set  No.  92 — Five  12-Inch  Records— $7 .50  with  album* 

SONATA  In  G  Major,  Opus  78,  for  Pianoforte 

By  Leff  Pouishnoff — in  Nine  Parts 
Part  1.  First  Movement:  Molto  moderate  e  cantabile  (commencement) .  .  . 

Part  2.  First  Movement:  Molto  moderate  e  cantabile  (continuation) . 

Part  3.  First  Movement:  Molto  moderate  e  cantabile  (completion) . 

Part  4.  Second  Movement:  Andante  (commencement) . 

Part  5.  Second  Movement:  Andante  (continuation) . 

Part  6.  Second  Movement:  Andante  (completion) . 

Part  7.  Third  Movement:  Menuetto  and  Trio . 

Part  8.  Finale:  Allegretto  (first  half) . 

Part  9.  Finale:  Allegretto  (completion) . 

Schubert:  Impromptu,  Op.  142,  No.  2 . 

Masterworks  Set  No.  87 — Three  12-Inch  Records — $4.50  with  album* 

SONATA  In  A  Major,  Opus  120,  for  Pianoforte 

By  Myra  Hess — in  Five  Parts 


Part  1.  First  Movement:  Allegro  moderate  (first  half) . 

Part  2.  First  Movement:  Allegro  moderate  (completion) .  67417-D 

Part  3.  Second  Movement:  Andante  (first  part) . 

Part  4.  Second  Movement:  Andante  ( completion );  67418-D 

Finale:  Allegro  (first  part) . 

Part  5.  Finale:  Allegro  (completion). . 

Schubert:  Rosamunde — Ballet  Music .  67419-D 


67440-D 
6744 1-D 
67442-D 
67443-D 
67444-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Schubert  — Continued 

Masterworlis  Set  No.  93 — Three  12-Inch  Records — $4.50  with  album* 

IMPROMPTUS,  Opus  142 ,  for  Pianoforte 

By  Ethel  Leginska — in  Six  Parts 


No.  1.  Allegro  moderato,  in  F  Minor  ( first  half) . 

No.  I.  Allegro  moderato,  in  F  Minor  {completion) .  67445-D 

No.  2.  Allegretto,  in  A  Flat . 

No.  3.  Andante,  con  oariazioni,  in  B  Flat  {first  half) .  67446-D 

No.  3.  Andante  con  oariazioni  {completion) . 

No.  4.  Allegro  scherzando,  in  F  Minor .  67447-D 


Masterworfys  Set  No.  97 — Six  12-Inch  Records — $9.00  with  album* 

Octet  In  F  Major,  Opus  166 

By  Lener  String  Quartet  (Lener,  Smilovits,  Roth  and  Hartman);  C.  Hobday 
— String  Bass;  C.  Draper — Clarinet;  E.  W.  Hinchcliff — Bassoon; 


Aubrey  Brain — French  Horn — in  Twelve  Parts 

Part  1.  First  Movement:  Adagio;  Allegro  {first  part) . 

Part  2.  First  Movement:  Allegro  {continuation) .  67457-D 

Part  3.  First  Movement:  Allegro  {completion) . 

Part  4.  Second  Movement:  Andante  un  poco  mosso  {commencement) .  .  .  67458-D 

Part  5.  Second  Movement:  Andante  un  poco  mosso  {continuation) . 

Part  6.  Second  Movement:  Andante  un  poco  mosso  {completion) .  67459-D 

Part  7.  Third  Movement:  Scherzo — Allegro  vivace . 

Part  8.  Fourth  Movement:  Air  and  Variations  (first  half) .  67460-D 

Part  9.  Fourth  Movement:  Air  and  Variations  {completion) . 

Part  10.  Fifth  Movement:  Menuetto  and  Trio — Allegretto .  6746 1-D 

Part  1 1.  Finale:  Andante  molto;  Allegro  (first  part) . 

Part  12.  Finale:  Allegro;  Andante  molto;  Allegro  molto  (completion) . . . .  67462-D 


Masterwor^s  Set  No.  95 — Six  12-Inch  Records — $9.00  with  album* 

Quintet  In  C  Major,  Opus  163,  for  Strings 

By  London  String  Quartet  and  Horace  Britt — ’Cello 
— in  Twelve  Parts 

Part  1.  First  Movement:  Allegro  ma  non  troppo  ( commencement ) . 


Part  2.  First  Movement:  Allegro  ma  non  troppo  (continuation) .  67448-D 

Part  3.  First  Movement:  Allegro  ma  non  troppo  ( continuation ) . 

Part  4.  First  Movement:  Allegro  ma  non  troppo  (completion) .  67449-D 

Part  5.  Second  Movement:  Adagio  ( commencement ) . 

Part  6.  Second  Movement:  Adagio  ( continuation ) .  67450-D 

Part  7.  Second  Movement:  Adagio  (completion) . 

Part  8.  Third  Movement:  Scherzo — Presto  (first  half) .  6745 1-D 

Part  9.  Third  Movement:  Scherzo  and  Trio  ( completion ) . 

Part  10.  Finale:  Allegro  ( commencement ) .  67452-D 

Part  11.  Finale:  Allegro  ( continuation ) . 

Part  12.  Finale:  Allegro  (completion) .  67453-D 

*  Columbia  Viva-toned  (Electric)  Recording- 
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Schubert  — Continued 

Masterworks  Set  No.  84 — Five  12-Inch  Records— -$7 .50  with  album* 

Quintet  In  A  Major  (Forellen  Quintet)  Opus  114 

For  Pianoforte,  Violin,  Viola,  Violoncello  and  Double-Bass 
By  John  Pennington — Violin;  H.  Waldo-Warner — Viola;  C.  Warwick-Evans 
— ’Cello;  Robert  Cherwin — Double-Bass;  Ethel  Hobday — Piano — in  Nine  Parts 

Part  1.  First  Movement:  Allegro  vivace  { commencement ) . 

Part  2.  First  Movement:  Allegro  vivace  {continuation) .  67401 -D 

Part  3.  First  Movement:  Allegro  vivace  {completion);  Second  Movement: 

Andante  {first  part) .  67402-D 

Part  4.  Second  Movement:  Andante  {completion) . 

Part  5.  Third  Movement:  Scherzo  and  Trio . 

Part  6.  Fourth  Movement:  Theme  and  Variations  {first  half) .  67403-D 

Part  7.  Fourth  Movement:  Theme  and  Variations  {completion) . 

Part  8.  Finale:  Allegro  giusto  {first  half) .  67404-D 

Part  9.  Finale:  Allegro  giusto  {completion) .  A7xne  n 

Tschaihpwshy :  Andante  cantabile — Quartet  in  D  Major,  Op.  II  o/4lo -U 


Masterworks  Set  No.  86 — Four  12-Inch  Records — $6.00  with  album* 

Quartet  In  A  Minor,  Opus  29 


By  Musical  Art  Quartet 
Sascha  Jacobsen — Violin;  Paul  Bernard — Violin; 

Louis  Kaufman — Viola;  Marie  Roemaet-Rosanoff — 'Cello 

— in  Seven  Parts 

Part  I.  First  Movement:  Allegro  ma  non  troppo  (first  half) . 

Part  2.  First  Movement:  Allegro  ma  non  troppo  {completion) .  6741 3-D 

Part  3.  Second  Movement:  Andante  {first  half) . 

Part  4.  Second  Movement:  Andante  {completion) .  67414-D 

Part  5.  Third  Movement:  Menuetto — Allegretto  {first  half) . 

Part  6.  Third  Movement:  Menuetto — Allegretto  {completion);  Finale:  67415-D 

Allegro  moderato  {first  part) . 

Part  7.  Finale:  Allegro  moderato  {completion) . 

Schubert:  Quartet  in  E  Major,  Op.  125,  No.  2:  Menuetto .  67416-D 


Masterworks  Set  No.  96 — Three  12-Inch  Records — $4.50  with  album* 

Quartet  In  E  Flat,  Opus  125,  No.  1 

By  Musical  Art  Quartet — in  Five  Parts 

Part  1.  First  Movement:  Allegro  moderato  (first  part) . 

Part  2.  First  Movement:  Allegro  moderato  {completion);  Second  Move-  67454-D 
ment:  Scherzo — Prestissimo . 

Part  3.  Third  Movement:  Adagio .  ,mrr 

Part  4.  Finale:  Allegro  {first  half) .  67455-D 

Part  5.  Finale:  Allegro  {completion) . 

Schubert:  Hark,  Hark,  (he  Lark .  67456-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Schubert  — Continued 

Maslerworl^s  Set  No.  40 — Four  12-lnch  Records — $6.00  with  album* 

Quartet  No.  6,  In  D  Minor 

(Death  and  the  Maiden) 

By  London  String  Quartet — in  Eight  Parts 


Part  1.  First  Movement:  Allegro  { commencement ) . 

Part  2.  First  Movement:  Allegro  { continuation ) .  67202-D 

Part  3.  First  Movement:  Allegro  { completion ) . 

Part  4.  Second  Movement:  Andante  con  moto  { first  half ) .  67203-D 

Part  5.  Second  Movement:  Andante  con  moto  ( completion ) . 

Part  6.  Third  Movement:  Scherzo — Allegro  molto .  67204-D 

Part  7.  Finale:  Presto  { first  half) . 

Part  8.  Finale:  Presto  { completion ) .  67205-D 


Masterworlis  Set  No.  91 — Four  12-Inch  Records — $6.00  with  album* 

TRIO  In  B  Flat  Major,  Opus  99,  For  Pianoforte,  Violin  and 

Violoncello 

By  Myra  Hess,  Yelly  d’Aranyi  and  Felix  Salmond — in  Eight  Parts 


Part  1.  First  Movement:  Allegro  moderato  { commencement ) . . 

Part  2.  First  Movement:  Allegro  moderato  ( continuation ) .  67436-D 

Part  3.  First  Movement:  Allegro  moderato  { completion ) . 

Part  4.  Second  Movement:  Andante  un  poco  mosso  { first  half) .  6743 7-D 

Part  5.  Second  Movement:  Andante  un  poco  mosso  ( completion ) . 

Part  6.  Third  Movement:  Scherzo  and  Trio .  67438-D 

Part  7.  Finale :  Rondo — Allegro  vivace  { first  half) . 

Part  8.  Finale:  Rondo — Allegro  vivace  {completion) .  67439-D 


Masterworlis  Set  No.  89 — Eight  12-Inch  Records — $12.00  with  album* 

Selected  Songs 

By  Elsa  Alsen,  Sophie  Braslau,  Charles  Hackett  and  Alexander  Kipnis 

{In  German,  unless  otherwise  noted) 


Ave  Maria . 

Litanei  ( Litany ) . 

Du  bist  die  Ruh'  {My  Sweet  Repose) . 

Gretchen  am  Spinnrade  {Margaret  at  the  Spinning 

Wheel) . 

Erlkpnig  {The  Erlking) . 

Der  Tod  und  das  Madchen  {Death  and  the  Maiden) .  .  . 

Die  Junge  Nonne  {The  Young  Nun) . 

Die  Forelle;  Haidenroslein  {The  Trout;  Hedge  Roses) .  . 

Serenade  {In  English) . 

Who  Is  Sylvia  {In  English) . 

Am  Meet  {By  the  Sea) . 

Aufenthalt  {My  Home) . 

Der  Wanderer  {The  Wanderer) . 

Der  Doppelgdnger  {The  Phantom  Double) . 

Der  Lindenbaum  {The  Linden  Tree) . 

Der  Wegweiser  {The  Sign-Post) . 


Elsa  Alsen 

5087-M 

Elsa  Alsen 

5069-M 

Sophie  Braslau 

6743 1 -D 

Sophie  Braslau 

67432-D 

■ 

Charles  Hackett 

9037-M 

Alexander  Kipnis 

67433-D 

Alexander  Kipnis 

67434-D 

Alexander  Kipnis 

67435-D 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Schubert  — Continued 

Master  worths  Set  No.  90 — Six  10-Inch  Records — $6.00  with  album* 

Die  Winterreise  (The  Wintry  Road)  Seng  Cycle ,  Opus  89 

By  Richard  Tauber— In  German 
Twelve  Selected  Songs 

No.  I.  Cute  Nacht  (Good  Night) . 

No.  5.  Der  Lindenbaum  (The  Linden  Tree) .  17004-D 

No.  6.  Wasserflut  ( The  Torrent) . 

No.  8.  Riickblick.  (The  Days  that  Were) .  17005-D 

No.  1 1 .  Friihlingstraum  (A  Vision  of  Spring) .  ~ 

No.  13.  Die  Post  ( The  Postman) .  *  7006-D 

No.  15.  Die  Krdhe  (The  Raven) .  17007 

No.  18.  Der  stiirmische  Morgen  (The  Stormy  Day) .  17007-D 

No.  20.  Der  Wegweiser  (The  Signpost) . 

No.  21.  Das  Wirtshaus  (The  Inn) .  17008-D 

No.  22.  Mut!  (Courage!) . 

No.  24.  Der  Leiermann  (The  Hurdy-gurdy  Man) .  17009-D 


ROSAMUNDE:  Overture,  Opus  26* 

In  2  Parts .  67388-D 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

12-Inch,  $1.50 


Quartet  in  C  Minor  (Satz  Quartet)* 

In  2  Parts .  67408-D 

By  London  String  Quartet 

12-Inch,  $1.50 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Richard  Strauss 

Masterwor\s  Set  No.  15 — Three  12-Inch  Records — $4.50  with  album 

Tod  und  Verklaerung,  Opus  24 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

— in  Five  Parts 


Part  I . 

Part  2 . 

Part  3 . 

Part  4 . 

Part  5 . 

Berlioz:  Damnation  of  Faust:  Dance  of  the  Sprites 


67073-D 

67074-D 

67075-D 


Maslerworks  Set  No.  16 — Three  12-Inch  Records — $4.50  with  album 

Le  Bourgeois  Gentilhomme 

By  Sir  Hamilton  Harty  and  Hall£  Orchestra 
— in  Six  Parts 

Part  1. 

Part  2. 

Part  3. 

Part  4. 

Part  5. 

Part  6. 


Overture — Jourdain  the  Bourgeois . 

Enfrance  and  Dance  of  the  Tailors  .  67107-D 

Minuet  ( after  Lully ) . 

Intermezzo  ( Count  and  Countess) .  67 1 08-D 

Dinner  Music  and  Dance  of  the  Young  Cooks . 

The  Minuet  of  Lully .  671 09-D 


Don  JUAN — Tone  Poem  for  Orchestra* 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 
— in  Four  Parts 


Part  1 
Part  2 

Part  3 
Part  4 


67386-D 

67387-D 


12-Inch,  $1.50  each. 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Tschaikowsky 

Masterwor^s  Set  No.  5 — Four  1 2-1  rich  Records — $6.00  with  album 

Symphony  No.  6  (Pathetique),  Opus  74 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 


— in  Eight  Parts 

Part  1 .  First  Movement:  Adagio  ( first  half ) . 

Part  2.  First  Movement:  Adagio  {concluded) .  67009-D 

Part  3.  First  Movement:  (a)  Allegro  vivo;  { b )  Andante  mosso . 

Part  4.  Second  Movement:  Allegro  con  grazia .  6701 0-D 

Part  5.  Third  Movement:  Allegro  mollo  vivace  ( first  half ) . 

Part  6.  Third  Movement:  Allegro  molto  vivace  ( concluded ) .  6701 1-D 

Part  7.  Finale:  Adagio  lamentoso  ( first  half ) . 

Part  8.  Finale:  Adagio  lamentoso  {concluded) .  6701 2-D 


Masterworks  Set  No.  73 — Six  12-Inch  Records — $9.00  with  album* 

TRIO  IN  A  Minor,  for  Violin ,  Violoncello  and  Piano,  Opus  50 

“To  the  Memory  of  a  Great  Artist” 

By  Arthur  Catterall — Violin;  W.  H.  Squire — 'Cello; 

William  Murdoch — Piano 

— in  Twelve  Parts 


Part  1 .  Pezzo  elegiaco  {commencement) . 

Part  2.  Pezzo  elegiaco  {continuation) .  67337-D 

Part  3.  Pezzo  elegiaco  {continuation) . 

Part  4.  Pezzo  elegiaco  {continuation) .  67338-D 

Part  5.  Pezzo  elegiaco  {completion) . 

Part  6.  Theme,  with  Variations  Nos.  1 ,  2  and  3  .  67339-D 

Part  7.  Variations  Nos.  4,  5  and  6 . 

Part  8.  Variations  Nos.  7  and  8  .  67340-D 

Part  9.  Variation  No.  9 . 

Part  10.  Variations  Nos.  10  and  11 .  6734 1-D 

Part  1 1 .  Final  Variation  {first  part) . 

Part  12.  Final  Variation  and  Coda  {completion) .  67342-D 


QUARTET  in  D,  Opus  11:  Scherzo — Allegro  non  tanto  e  con  fuoco 
With:  Debussy:  Quartet  in  G Minor,  Opus  1 0:  Andante  doucement  expressif  67033-D 
By  Lener  String  Quartet,  of  Budapest 
12-Inch,  $1.50 


*  Columbia  Viva-tonal  (Electric)  Recording 
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WAGNER 

Master  worths  Set  No.  79 — Eleven  12-Inch  Records — $16.50  with  leather  album* 

Bayreuth  Festival  Recordings 

PARSIFAL:  Transformation  Scene,  Act  I.  In  2  Parts .  67364-D 

By  Dr.  Karl  Muck  and  Bayreuth  Festival  Orchestra 

PARSIFAL:  Grail  Scene,  Act  1 .  Parts  1  and  2 .  67365-D 

By  Dr.  Karl  Muck  and  Bayreuth  Festival  Orchestra,  with 
Chorus  (In  German) 

PARSIFAL:  Grail  Scene,  Act  1.  Parts  3  and  4 .  67366-D 

By  Dr.  Karl  Muck  and  Bayreuth  Festival  Orchestra,  with 
Chorus  (In  German ) 

PARSIFAL:  Grail  Scene,  Act  I.  Parts  5  and  6 .  67367-D 

By  Dr.  Karl  Muck  and  Bayreuth  Festival  Orchestra,  with 
Chorus  (In  German ) 

PARSIFAL:  Flower  Maidens  Scene,  Act  2.  In  2  Parts .  67368-D 

By  Dr.  Karl  Muck  and  Bayreuth  Festival  Orchestra,  with 
Flower  Maidens  and  Chorus  (In  German) 

PARSIFAL:  Prelude,  Act  3.  In  2  Parts .  67369-D 

By  Siegfried  Wagner  and  Bayreuth  Festival  Orchestra 

PARSIFAL:  Good  Friday  Music,  Act  3.  Parts  1  and  2 .  67370-D 

By  Alexander  Kipnis;  Fritz  Wolff;  Siegfried  Wagner,  con¬ 
ducting  the  Bayreuth  Festival  Orchestra  (In  German) 

PARSIFAL:  Good  Friday  Music,  Act  3.  Part  3 . 

By  Alexander  Kipnis;  Siegfried  Wagner,  conducting  the  Bay¬ 
reuth  Festival  Orchestra  (In  German)  6737 1-D 

SIEGFRIED:  Forest  Murmurs,  Act  2 . 

By  Franz  von  Hoesslin  and  Bayreuth  Festival  Orchestra 

SIEGFRIED:  Prelude,  Act  3 .  c.i'ino 

By  Franz  von  Hoesslin  and  Bayreuth  Festival  Orchestra 

DaS  RHEINGOLD:  Entry  of  the  Gods  into  Valhalla.  Part  1 . 

By  Franz  von  Hoesslin  and  Bayreuth  Festival  Orchestra 

DAS  RHEINGOLD:  Entry  of  the  Gods  into  Valhalla.  Part  2 .  67373-D 

By  Franz  von  Hoesslin  and  Bayreuth  Festival  Orchestra, 
with  Rhinedaughters  (In  German) 

DIE  WALKURE:  Ride  of  the  Valkyries.  In  2  Parts .  67374-D 

By  Franz  von  Hoesslin  and  Bayreuth  Festival  Orchestra,  with 
Valkryies  (In  German) 

Individual  Records  may  be  obtained  separately,  $1.50  each. 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Wagner  — Continued 

Master  worlds  Set  No.  68 — Eight  12-Inch  Records — $12.00  with  leather  album * 

Wagner  Album  No.  1 

GOETTERDAEMMERUNG:  Song  of  the  Rhine  Daughters,  Parts  I  and  2  .  . 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra  67312-D 

GOETTERDAEMMERUNG:  Song  of  the  Rhine  Daughters,  Part  3 . 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

FLIEGENDE  HOLLAENDER:  Overture,  Part  1 .  673 1 3-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

FLIEGENDE  HOLLAENDER:  Overture,  Parts  2  and  3  .  673I4-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

TANNHAEUSER:  Venusberg  Music,  Parts  I  and  2 .  673I5-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

TANNHAEUSER:  Venusberg  Music,  Parts  3  and  4 .  673I6-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra  . 

Siegfried  Idyll,  Parts  1  and  2 .  67317-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

Siegfried  Idyll,  Parts  3  and  4  .  67318-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

Siegfried  Idyll,  Part  3 .  a7*io 

PARSIFAL:  Transformation  Scene .  67319-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 


GOETTERDAEMMERUNG:  Siegfried’s  Death  March,  Part  I . 

GOETTERDAEMMERUNG:  Siegfried’s  Death  March,  Part  2 .  6708I-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $  1 .50 


GOETTERDAEMMERUNG:  Siegfried’s  Journey  to  the  Rhine,  Part  I . 

GOETTERDAEMMERUNG:  Siegfried’ s  Journey  to  the  Rhine,  Part  2 .  67084-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50 


MEISTERSINGER:  Prelude,  Act  3 .  ia 

Mendelssohn:  Midsummer  Night’s  Dream:  Nocturne .  67086-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50 


PARSIFAL:  Good  Friday  Music,  Part  1 . 

PARSIFAL:  Good  Friday  Music,  Part  2  .  67015-D 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

12-Inch,  $1.50 

PARSIFAL:  Good  Friday  Music,  Part  3 . 

Tristan  AND  ISOLDA:  Tristan’s  Vision .  6701 6-D 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 

12-Inch,  $1.50 

*  Columbia  Viva-tonal  (Electric)  Recording 
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Wagner  — Continued 

PARSIFAL:  Klingsor’s  Magic  Garden  and  the  Flower  Maidens* 

Part  ! . 

Part  2 . 


Part  3 . 

Part  4 . 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50  each. 


67190-D 

67191-D 


TANNHAEUSER:  Overture* 

Part  2 .  6722 1-D 


Part  3 
Part  4 


67222-D 


By  Willem  Mengelberg  and  Concertgebouw  Orchestra  of  Amsterdam 

12-Inch,  $1.50  each. 


Tristan  and  Isolda:  Prelude,  Part  1 . 

Tristan  and  Isolda:  Prelude,  Part  2  .  6701 7-D 

By  British  National  Opera  Company’s  Orchestra 

12-Inch,  $1.50 


Tristan  AND  ISOLDA:  Isolda' s  Liebestod,  Part  1 . 

Tristan  and  Isolda:  I  soldo  s  Liebestod,  Part  2 .  67163-D 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 

12-Inch,  $1.50 
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Composers  in  Columbia  Masterworks  Series  not 
represented  in  album  sets 

Arensky 

Trio  In  D  Minor,  Opus  32:  Scherzo 

With:  Doofak-'  Dumfyy  Trio,  Opus  90:  Allegro .  67090-D 

Trio:  Arthur  Catterall—  Violin;  William  Murdoch — Piano; 

W.  H.  Squire — ’ Cello 

12-Inch,  $1.50 


Borodine 

On  the  Steppes  of  Central  Asia* 

By  Societe  des  Concerts  du  Conservatoire  de  Paris  (Orchestra  of  the 
Paris  Conservatory)  Under  Direction  of  Philippe  Gaubert 

In  2  Parts .  67430-D 

12-Inch,  $1.50 


Cherubini 


Anacreon:  Overture* 

By  Willem  Mengelberg  and  Concertgebouw  Orchestra  of  Amsterdam 

Part  1 . 

Part  2 .  67420-D 


Part  3 . 

Beethoven:  Symphony  No.  8:  Allegretto  Scherzando .  . 

12-Inch,  $1.50  each. 


6742 1-D 


Delius 

A  Dance  Rhapsody 

Part  1 . 

Part  2 . 

Part  3 . 

Rameau:  Tambourin  ( Fetes  d’Hebe) . 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 
12-Inch,  $1.50  each. 


67079-D 

67080-D 


Dukas 

L’Apprenti  Sorcier* 

By  Societe  des  Concerts  du  Conservatoire  de  Paris  (Orchestra  of  the 
Paris  Conservatory)  Under  Direction  of  Philippe  Gaubert 

— in  Three  Parts 

Part  I . 

Part  2 .  67335-D 


Part  3 . 

Mozart:  Marriage  of  Figaro:  Overture . 

12-Inch,  $1.50  each. 

*  Columbia  Viva-toned  (Electric)  Recording 
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Lacroix 

Aubade  d’  Avril 

With:  Schumann:  Liebesgarten . 

Trio:  Arthur  Catterall — Violin ;  William  Murdoch — Pit 
W.  H.  Squire — ’Cello 
12-Inch,  $1.50 


Moussorgsky 

KHOVANSTCHINA:  Prelude 
By  Sir  Hamilton  Harty  and  Orchestra 

With:  Debussy:  Prelude — L’Apres-midi  d’un  faune . 

By  Sir  Hamilton  Harty  and  Halle  Orchestra 
12-Inch,  $1.50 


Rameau 

Tambourin  (Fetes  d*  Hebe) 

With:  Delius:  A  Dance  Rhapsody,  Part  3 . 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

12-Inch,  $1.50 


Rimsky-Korsakov 

Coq  d’Or:  Introduction . 

Coq  d’Or:  Cortege  De  Noces . 

By  Sir  Hamilton  Harty,  conducting  the  Halle  Orchestra 

12-Inch,  $1.50 

FLIGHT  OF  THE  Bumble-Bee;  Laidow:  A  Musical  Box  (  Une  tabatiere 

de  musique.  Op.  32)  . 

By  Sir  Hamilton  Harty  and  Orchestra 

With:  Bach:  Gavotte  in  E  ( for  strings  only ) . 

By  Sir  Henry  J.  Wood  and  New  Queen’s  Hall  Orchestra 

12-Inch,  $1.50 


Schumann 

Liebesgarten 


With:  Lacroix:  Aubade  d’Aoril . 

Trio:  Arthur  Catterall — Violin;  William  MURDOCH¬ 
S'.  H.  Squire — ’Cello 
12-Inch,  $1.50 
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Tartini 

LE  TRILLE  DU  DlABLE  {The  DeviTs  Trill)  Sonata* 

By  Albert  Sammons — in  Four  Parts 

Part  I.  Lar ghetto  affetuoso . 

Part  2.  Tempo  giusto  della  scuola  Tartinista . 

Part  3.  Largo  ( Le  reve  du  maitre );  Allegro  assai;  Trille  du  diable.  .  . 

Part  4.  Allegro  assai;  Largo;  Allegro  assai;  Adagio . 

10-Inch,  $1.00  each. 


17002-D 

I7003-D 


Part  1 
Part  2 
Part  3 
Part  4 


VlTALI 

Chaconne  for  Violin 
By  Albert  Sammons 


10-Inch,  $1.00  each. 


17000-D 

17001-D 


Weber 

Freischutz:  Overture 

By  Bruno  Walter  and  Royal  Philharmonic  Orchestra 


Part  1 . 

Part  2 . 

Part  3 . 

Mozart:  Nozze  di Figaro:  Overture  By  Sir  Hamilton  Harty  and  Halle 

Orchestra 

12-Inch,  $1.50  each. 


67082-D 

67083-D 


*  Columbia  Viva-tonal  (Electric)  Recording 
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Introduction 

The  only  reason  why  people  buy  the  Columbia  Masterworks  Sets  is  because  they 
enjoy  good  music.  The  principle  of  the  Columbia  Masterworks  Series  is  that  every 
normal,  healthy  human  being  is  potentially  a  lover  of  the  greatest  music,  provided 
its  possibilities  are  unfolded  to  him  under  helpful  guidance.  This  is  the  service  which 
this  book  desires  to  perform. 

The  proof  that  most  people  have  an  innate  capacity  for  appreciating  the  best 
music  is  the  simple  fact  that  they  get  tired  and  impatient  of  anything  but  the  best. 
Popular  music  has  the  same  basis  as  classical  music.  There  is  no  such  thing  as  high¬ 
brow  music  and  lowbrow  music — there  is  either  good  music  or  bad  music,  and  all 
good  music  rests  on  the  common  foundation  of  simple  tunes  and  vital  rhythms. 

You  have  often  experienced  the  fatigue  which  comes  from  hearing  a  jazz  melody 
repeated,  and  every  successful  popular  melody  runs  the  danger  of  being  too  often 
repeated.  That  is  why  it  stops  being  successful.  Contrast  this  with  the  fact  that  the 
more  you  hear  a  solid  work  like  a  Beethoven  Symphony  or  a  Schubert  Quartet,  the 
more  you  like  it  and  the  more  you  discover  in  it. 

Repetition  is  the  soul  of  music  enjoyment;  he  who  hears  more  enjoys  more.  That 
is  what  we  mean  by  saying  that  there  is  more  music  in  good  music. 

In  the  following  pages  we  shall  try  to  follow  the  normal  development  of  the 
musical  ear  which  99  people  out  of  100  possess.  In  the  first  part  is  described  the 
process  which  everybody  goes  through  as  his  ear  for  and  appreciation  of  music 
develops.  It  is  a  step  by  step  process  in  which,  in  listening  to  music,  one  is  able  after 
a  time  to  hear  more  than  one  has  heard  before. 

In  the  second  part  is  a  Who’s  Who  of  the  Masterworks  composers,  such  facts 
from  their  lives,  in  brief,  as  will  first  make  it  easier  to  follow  the  general  trend  of 
musical  development  down  to  our  own  time,  and  second,  facilitate  immediate 
association  of  the  names  of  the  great  musicians  with  the  works  they  composed. 

The  third  part  lists  and  classifies  great  tunes  from  the  Masterworks.  The  tunes 
are  named  under  separate  headings,  so  that  it  becomes  possible  to  select  them 
conveniently  according  to  your  immediate  whim — tunes  interesting  because  of  their 
rhythms,  tunes  describing  sentiment,  describing  local  color. 

The  fourth  and  last  part  is  a  pronouncing  dictionary  of  musical  terms. 

If  after  reading  all  this  you  find  your  own  enjoyment  of  music  increased  and 
deepened  and  that  your  enthusiasm  communicates  itself  to  the  people  with  whom 
you  come  in  contact,  the  purpose  of  this  book  will  have  been  amply  served. 
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PART  ONE 

What  To  look  for  in  a  masterwork 

In  listening  to  an  unfamiliar  work  one  of  the  first  things  we  notice  is  its  rhythm 
and  time.  Closer  attention  then  reveals  its  more  distinct  melodies.  As  our  familiarity 
with  the  piece  develops  we  distinguish  the  separate  sounds  of  the  various  instru¬ 
ments.  Next  we  notice  that  there  are  certain  regularities  in  the  repetition  of  par¬ 
ticular  melodies,  which,  in  fact,  constitute  the  form  or  construction  of  the  piece. 
Finally  we  come  to  the  keenest  and  deepest  delight  of  musical  understanding:  we 
discover  the  harmony  of  chords  and  keys 

These  are  the  steps  by  which  everyone  slowly  finds  in  himself  the  understanding 
of  the  masterworks,  whether  he  be  Schubert  or  Mr.  Smith.  Naturally,  for  some  this 
development  is  more  rapid  than  for  others,  but  for  any  average,  intelligent  person 
this  progress  is  possible  and  enjoyable. 

The  intervals,  then,  in  the  development  of  musical  appreciation,  which  shall  be 
described  here  in  the  order  in  which  they  actually  occur,  are: 

1  — Rhythm 

2 —  The  leading  melodies 

3 —  Sounds  of  instruments 

4 —  Recognition  of  repeated  melodies  (called  themes) 

5 —  Harmony  of  chords  and  keys. 


Rhythm 

It  is  good  fun  and  very  instructive  while  listening  to  music  on  the  phonograph 
to  beat  time,  like  a  conductor,  with  a  down  stroke  on  the  accented  part  of  each 
measure  and  upward  or  side-ways  stroke  for  the  other  parts.  Before  you  have  done 
this  for  more  than  a  few  minutes  you  will  make  two  important  discoveries.  The  first 
is  that  there  is  a  definite  regularity  in  the  time  and  accent  patterns  and  second, 
that  this  regularity  is  varied  so  often  and  so  cleverly  that  it  never  approaches 
monotony  and  sing-song.  Sometimes  it  seems  as  if  the  composer  merely  established 
a  regular  pattern  for  the  pleasure  of  breaking  away  from  it  and  then  returning  to  it, 
giving  the  listener  a  feeling  of  rest  and  comfort. 

Now  for  any  piece  of  music  one  of  the  first  things  we  notice  is  its  time  or  in  Italian. 
tempo.  Take  for  example  two  pieces  whose  time  is  very  strictly  marked — the  second 
movement  of  the  Haydn  Emperor  Quartet  and  the  allegretto  of  the  Beethoven 
8th  Symphony.  As  you  keep  time  to  the  Haydn  piece,  you  see  the  regular  succession 
of  a  strong  beat  and  a  weaker  one,  every  alternate  note  receiving  an  accent,  which  is 
the  stress  given  to  certain  notes  at  intervals  to  bring  out  the  rhythm.  The  music 
therefore  falls  into  little  groups  of  two  notes  apiece,  one  strongly  accented,  the  other 
weak — each  of  these  little  groups  is  called  a  measure  and  each  of  the  equal  parts 
into  which  the  measure  is  divided  is  called  a  beat.  Since  there  are  two  beats  to  each 
group  of  beats  or  measure,  this  piece  is  said  to  be  in  double  or  duple  time. 

On  the  other  hand,  listening  to  the  Beethoven  allegretto,  after  the  first  two  short 
notes  there  is  a  regular  succession  of  one  strong  accent  and  two  weaker  ones — 
three  beats  to  the  measure,  therefore  triple  time. 

Rhythm  is  very  much  like,  but  must  not  be  confused  with,  meter.  First,  we  divide 
the  piece  into  measures,  as  has  been  described.  The  meter  is  derived  from  the 
rhythm,  the  measure  that  is.  It  is  a  combination  of  the  rhythm  and  of  the  length  of 
the  notes  being  sounded  to  that  rhythm.  For  that  reason  it  is  designated  by  two 
numbers:  one  describing  the  number  of  beats  to  the  measure,  and  the  other  the 
duration  of  each  normal  beat.  The  longest  note  commonly  used  is  called  a  whole 
note-,  a  note  held  for  half  that  length  of  time,  a  half  note  and  so  on. 
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When  we  say  that  a  certain  piece  is  in  %  time,  we  therefore  mean  that  there  are 
three  beats  to  the  measure  and  each  beat  is  equivalent  to  a  note  held  a  quarter  of 
the  length  of  time  of  the  whole  note.  In  such  a  piece  we  might  have  a  measure  con¬ 
sisting  of  one  quarter  note  and  four  eighth  notes;  or  one  half  note,  one  quarter  note 
or  one  half  note  and  four  sixteenth  notes  or  any  other  combination  which  would 
leave  us  with  three  quarter  notes  to  a  measure. 

Musical  pieces  differ  in  respect  to  the  quickness  of  the  beat.  Some  are  slow,  some 
moderate,  some  rapid.  To  describe  these  differences  there  has  grown  up  a  large 
technical  vocabulary — mostly  of  Italian  words.  These  words  are  defined  in  the  final 
section  of  this  book. 


Melody 

Song  is  the  foundation  of  melody.  A  song  may  be  pleasant  for  its  own  sake  or  it 
may,  in  addition,  express  a  mood  or  idea  or  the  melody  must  be  thought  of  as  made 
up  of  phrases,  a  phrase  being  a  short  musical  thought,  or  more  particularly  a  small 
group  of  notes,  one  following  another.  The  ability  of  the  performer  is  shown  in  his 
phrasing,  that  is,  his  expressiveness  in  bringing  out  the  musical  meaning  of  the 
phrases,  and  their  relation  to  the  piece  as  a  whole. 

Of  course,  when  a  musician  has  worked  out  a  good  tune,  no  matter  how  beautiful, 
he  cannot  simply  go  on  repeating  it  until  the  end  of  the  piece.  If  it  were  done  that 
way,  the  composer  could  stop  at  once  or  go  on  forever;  it  wouldn’t  matter.  He  there¬ 
fore  varies  it,  adds  to  it,  plays  about  with  it,  making  little  changes  each  time  the 
tune  is  repeated.  Finally  when  he  does  get  back  to  it,  it  is  with  a  sense  of  novelty 
and  familiarity  at  once,  which  makes  a  lovely  tune  doubly  charming. 

In  certain  types  of  great  music  a  large  part  of  the  composition  is  taken  up  with 
this  whimsical,  fantastic,  or  logical  working  out  of  the  various  possibilities  of  the 
melody  (also  called  a  theme  or  subject)  and  this  process  is  called  development. 

While  the  simplest  kind  of  musical  pleasure  comes  from  following  the  rhythm 
and  enjoying  the  beautiful  melodies,  the  final  and  more  lasting  delight  is  in  listen¬ 
ing  to  what  the  composer  does  with  his  melodies  from  beginning  to  end  of  the  piece. 
It  is  important,  on  first  hearing  the  piece,  to  listen  closely  and  remember  the  melody 
or  theme  in  its  original  form  as  one  hears  the  composer  play  all  sorts  of  tricks  with 
it — diminution  or  shortening  the  time,  (a  very  fine  example  of  which  is  shown  in  the 
second  movement  of  the  Beethoven  First  Symphony  in  C  Minor) — augmentation 
or  repeating  a  theme  while  lengthening  the  time,  i.  e.  playing  it  in  longer  notes  (as 
Mendelssohn  does  in  his  Trio  in  C  Minor  op.  66  Part  8),  inverting  the  theme  or 
playing  it  upside  down,  cutting  off  parts  of  it,  playing  it  in  different  keys  (of  which 
we  shall  hear  more  later),  turning  it  over  to  different  instruments,  changing  a  few 
notes  and  the  like. 

Not  only  does  the  composer,  as  he  repeats  his  melody,  make  little  changes, 
variations,  thus  giving  the  melody  an  almost  infinite  range  of  expression.  He  some¬ 
times  adds  embellishments,  that  is,  small  groups  of  notes  which  accompany  the  mel¬ 
ody  and  ornament  it  but  which  can  soon  be  distinguished  from  it. 

In  general  in  listening  to  melodies  the  following  things  are  to  be  watched.  (The 
technical  Italian  words  which  describe  these  things  are  in  the  last  chapter.) 

1 —  Melodies  are  played  in  a  smooth  connected  manner  or  in  a  nervous  disconnected 
manner. 

2 —  As  the  melody  proceeds  there  are  changes  from  soft  to  loud  sounds  or  vice 
versa.  These  changes  are  an  important  expression  of  the  emotional  meaning  of 
the  piece. 

3 —  Changes  from  smooth  connected  playing  to  nervous  playing  or  from  loud  to 
soft  are  sometimes  made  in  such  a  way  as  to  lead  up  to  a  climax. 
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The  Instruments 

Each  different  instrument  has  a  different  sound,  or,  as  this  particular  difference 
is  called,  tone  color.  Two  instruments  may  be  playing  the  same  note  but  you  can 
distinguish  them  as  easily  as  you  can  distinguish  a  man’s  voice  from  a  woman’s. 
In  the  musical  composition  the  different  instruments  being  played  at  the  same  time 
cause  a  blending  of  sounds  which  expresses  to  a  great  extent  the  meaning  of  the 
piece. 

You  have  learned  to  follow  the  rhythm  of  the  composition,  then  to  identify  the 
melodies  and  to  trace  them  throughout  the  piece  as  the  composer,  almost  as  though 
he  were  trying  to  fool  you,  disguised  them  by  changing  notes,  rapidity  and  all  the 
other  things  at  his  command  from  time  to  time. 

The  more  you  listen  the  keener  your  ear  becomes.  You  distinguish  the  different 
instruments.  The  distinction  is  chiefly  in  tone-color,  as  we  say;  that  is  you  tell  the 
difference  between  two  instruments  as  you  listen  to  a  musical  work  in  about  the 
same  way  that  you  distinguish  between  the  voices  of  two  friends  in  a  conversation. 

There  are  a  few  very  easy  distinctions.  Y ou  couldn’t  possibly  fail  to  tell  the  piano 
from  the  violin  or  either  from  the  drum.  You  discover  the  first  difference  not  only 
on  the  basis  of  tone  color  but  also  in  the  fact  that  the  notes  of  the  piano  are  separated 
while  those  of  the  violin  join  and  blend  into  each  other,  even  while  the  notes  are 
being  changed. 

In  general,  instruments  are  divided  into  the  following  classes. 

1 —  Strings — that  is  instruments  like  the  violin,  the  cello,  the  viola. 

2 —  Woodwinds — which  include  the  flute,  piccolo,  oboe,  clarinet,  English  horn,  the 
tuba,  the  trombone,  and  occasionally  special  instruments  such  as  the  saxophone 
and  sarrusophone. 

3 —  Percussion  or  instruments  whose  sounds  are  caused  by  the  beating  together  of 
two  objects.  The  drum  is  a  typical  percussive  instrument.  There  are  also 
cymbals,  the  triangle  and  various  special  instruments  to  make  special  sounds. 
If  you  look  at  the  drummer  in  an  orchestra  you  will  sometimes  see  him  manipu¬ 
late  them. 

The  above  are  the  instruments  generally  used  in  an  orchestra.  Of  course  it  is  not 
possible  for  any  one  but  an  expert  musician  to  distinguish  just  by  sound  every 
instrument  employed.  However,  it  will  be  found  easy  after  awhile  at  least  dis¬ 
tinguish  the  different  type  instruments.  The  percussion  instruments  you  know  at 
once  because  their  sound  is  broken  up  and  discontinuous.  String  and  wind  instru¬ 
ments  are  sometimes  hard  to  distinguish  because  the  sounds  of  each  are  even  and 
smooth.  Generally,  the  string  instruments  are  more  mellow  and  the  winds  have  a 
slightly  shrill  sound,  even  when  played  very  softly.  That  particular  shrillness  your 
ear  must  learn  to  distinguish  and  as  a  basis  for  making  the  distinction,  first  whistle, 
then  hum.  The  whistling  is  with  a  wind,  the  humming  with  a  string  instrument, 
namely  the  vocal  chords.  The  latter  has  a  somewhat  warmer  sound,  and  this  is 
true  generally. 

After  you  have  learned  to  tell  which  instruments  are  which  you  will  also  want  to 
know  how  the  different  ones  are  used,  the  tricks  that  you  can  play  with  some  but  not 
with  others. 


The  Strings 

The  violin  and  the  related  viola  which  is  about  one-seventh  again  larger,  are 
unique  in  being  capable  of  very  rapid,  agile  motion  and  also  of  long  sustained  tones. 
The  upper  register  is  often  used  for  highly  emotional  melody  and  the  lower  to 
express  solemnity  and  dignity;  it  lends  itself  to  exhibitions  of  virtuosity  with  respect 
to  speed,  double  and  triple  stopping  and  playing  of  harmonics,  and  other  special 
effects.  Double  stopping  is  the  playing  of  two  strings  simultaneously,  a  magnificent 
example  of  which  on  the  viola  is  in  Part  2  of  the  Bach  Chaconne. 
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Pizzicato,  an  effect  often  used,  consists  of  plucking  the  strings  instead  of  using  the 
bow,  a  striking  illustration  being  Side  4  of  the  second  movement  of  Brahms’  Sonata 
in  A  Major  for  violin  and  piano. 

Sometimes  to  dampen  the  tone  and  produce  a  low  sweet  effect  a  block  called  the 
mute  or  sordino  is  inserted  between  the  strings  above  the  bridge,  a  very  effective 
example  being  at  the  end  of  Part  2  of  the  Saint-Saens  Concerto  for  Cello  and  Or¬ 
chestra. 

Harmonics  are  high  piercing  tones  above  the  normal  reach  of  the  instrument 
produced  by  lightly  touching  a  vibrating  string  at  various  points. 

There  are  too  many  separate  instruments  in  the  full  sized  orchestra  to  hope  to 
master  them  all  at  once.  The  instruments  that  must  be  learned  however  are  the 
piano,  and  the  strings  of  the  quartet.  Quartet,  or  as  it  is  called  because  of  its  soft, 
intimate  quality,  chamber  music,  is  important  and  most  of  the  great  composers 
created  works  for  the  quartet.  In  the  quartet  are  the  1st  violin,  2nd  violin,  cello  and 
viola. 

The  violin  you  are  familiar  with.  The  viola  has  a  richer  and  darker  tone  than  the 
violin;  a  good  idea  how  it  differs  from  the  violin  may  be  obtained  by  listening 
closely  to  the  fourth  movement  of  the  Beethoven  Quartet,  Op.  74,  in  which  the 
contrast  between  the  two  instruments  is  marked. 

The  'cello,  considerably  larger  than  the  violin  or  viola,  resting  on  the  ground  and 
played  seated,  is  tuned  an  octave  below  the  viola  and  has  a  lower  range,  lending  a 
certain  warmth  and  dignity,  but  only  rarely  capable  of  exhibitions  of  virtuosity — its 
possibilities  are  well  shown  in  the  Beethoven  Sonata,  Op.  69  for  ’Cello  and  Piano. 

A  few  more  points  must  be  given.  The  chorus,  a  large  group  of  singers  of  different 
types  of  voices,  is  sometimes  used  as  part  of  a  large  orchestral  work  as  in  oratorios, 
masses  and  rarely  in  symphonies  as  in  Beethoven’s  overwhelming  Ninth.  More 
often  the  chorus  is  the  main  thing,  instruments  being  used  merely  as  an  accom¬ 
paniment  or,  less  often,  it  may  be  heard  unaccompanied  (a  cape/la).  In  church 
music  a  choral  group  is  often  called  a  choir. 

The  main  types  of  voices  are:  Female,  1.  Soprano,  the  highest  natural  range 
although  sometimes  used  of  boys  and  castrati.  2.  Mezzo-soprano,  a  slightly  lower 
range  grading  into  3.  Contralto,  the  lowest  female  voice  in  range  but  richer  in 
color  ^  sometimes  incorrectly  called  alto,  although  the  term  alto  denotes  the  highest 
pitcFud  male  voice  and  is  almost  entirely  falsetto,  i.e.,  forcing  the  voice  in  such  a 
way  as  to  reach  notes  higher  than  the  normal  register.  Male:  The  Tenor  is  the  highest 
usual  adult  male  voice,  the  Baritone  has  a  lower  range  and  is  not  so  much  a  low 
tenor  as  a  high  bass,  the  Bass  being  the  lowest  male  voice. 


Form 

Having  learned  to  follow  the  melodies  and  to  distinguish  all  the  varied  sounds 
as  you  listen  to  music,  you  will  want  to  go  further.  You  will  discover  the  great 
subject  of  musical  Form. 

The  earliest  musical  form  is  the  song.  Songs  are  composed  of  melodies  which  in 
turn  consist  of  phrases  which  may  be  made  up  of  similar  units  called  figures.  If  one 
is  writing  a  song,  he  cannot  simply  sing  a  melody  and  then  stop;  in  the  first  place 
it  is  not  long  enough  as  a  rule  and  besides  it  would  be  rather  dull.  Songs  are  there¬ 
fore  made  up  of  either  a  melody  repeated  or  else  two  or  more  melodies  or  phrases. 
In  short,  it  is  a  musical  structure  made  up  of  different  parts. 

It  is  common  experience  that  there  are  two  ways  of  creating  song  melody.  One 
is  to  arrange  these  melodies  in  two  sections,  the  second  contrasting  with  the  first, 
called  binary  form,  which  we  may  indicate  as  a-b;  and  the  other  is  an  arrangement 
of  melody — contrasting  melody — return  to  the  original  melody  which  we  may  call 
a-b-a  or  ternary  form.  Both  methods  satisfy  the  ear  and  both  have  been  the  basis  of 
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the  richer  and  more  developed  art  forms  of  the  great  composers.  Yankee  Doodle  is 
an  excellent  example  of  binary  form  and  “Old  Folks  at  Home”  of  the  ternary  form. 

As  soon  as  the  song  form  had  been  developed  in  either  of  these  two  ways,  restless 
and  enterprising  musicians  began  to  think  of  what  they  could  do  to  make  it  richer 
and  more  effective.  When  there  are  a  group  of  voices  singing  together,  there  are 
only  two  possible  arrangements— either  one  or  two  sing  the  melody  while  the  rest 
accompany  them  with  “barber  shop  chords”  in  what  they  fondly  call  close  harmony 
or  all  the  voices  concerned  may  sing  the  melody  together,  each  voice  or  part  being 
as  important  as  any  of  the  others.  The  simplest  form  of  this  latter  kind  of  singing 
is  the  round  where  the  leader  begins  a  melody,  the  next  man  sings  the  same  melody 
beginning  one  or  two  notes  later,  the  third  begins  after  him  and  so  on. 

The  first  kind'of  singing  is  the  basis  of  homophony  or  music  in  which  there  is  only 
one  melodic  part,  the  rest  being  used  to  sustain  the  harmony;  the  second  is  a  simple 
illustration  of  polyphony  or  music  in  which  there  are  different  parts  each  carrying 
melodies  of  equal  importance. 

Going  back  to  the  simple  round,  as,  for  instance  “Three  Blind  Mice”  is  often 
sung,  many  of  us  have  undoubtedly  tried  singing  one  song  while  our  companions  or 
opponents  sing  another.  This  carries  the  polyphonic  idea  a  little  further. 

Now  imagine  the  voices  replaced  by  various  instruments  of  the  orchestra,  three 
or  four  or  even  more  great  melodies  of  different  type  and  character  instead  of  one 
or  two  simple  little  tunes.  Imagine  these  melodies  tossed  around  from  instrument  to 
instrument,  played  now  loud,  now  soft,  now  varied,  now  lengthened,  shortened, 
decorated,  cut  up,  now  agreeing,  now  disappearing,  now  spreading  further  apart, 
now  coming  together  again,  until  they  melt  into  one,  and  you  have  the  tremendously 
exciting  form  of  musical  composition  called  the  fugue. 

When  the  fugue  is  simply  like  the  form  of  the  round  except  for  instruments  in¬ 
stead  of  voices,  it  is  called  a  canon.  Beethoven  makes  use  of  this  form  delightfully 
in  the  second  movement,  side  3  of  his  Quartet  in  C  minor  op.  131 .  When  the  second 
instrument  takes  up  the  melody  after  it  has  been  introduced  by  the  first,  it  is  called 
the  imitation. 

When  the  fugue  consists  of  more  than  one  melody,  the  composer  usually  sets  off 
the  second  against  the  first.  This  is  called  the  reply  and  when  toward  the  end  of  the 
piece,  the  composer  hastens  the  time,  setting  off  the  first  melody  and  the  second 
for  all  the  world  like  a  conversation  in  which  each  one  is  trying  to  beat  the  other  to 
it,  it  is  called  a  stretta. 

With  the  growth  of  the  new  interest  in  chords  and  harmony,  and  the  settling  of 
the  system  of  keys  and  scales  which  was  completed  in  the  time  of  Bach,  harmony 
became  the  major  interest  of  composers  and  polyphony  used  less  and  less  often. 
That  is  why  music  from  Bach’s  time  on  sounds  so  much  more  home-like  to  us,  be¬ 
cause  these  composers  were  thinking  in  terms  of  harmony  as  we  do  today. 

In  course  of  time,  a  form  was  worked  out  which  utilized  to  the  greatest  advantage 
the  system  of  the  relationship  between  keys,  scales  and  chords  called  harmony,  in 
the  manner  followed  by  us  above.  This  was  the  sonata  form. 

The  sonata  has  4  movements.  The  1st  is  gay  and  is  called  allegro;  the  second,  in 
slower  time,  is  called  and  is  usually  marked  andante;  the  3rd  is  usually  a  menuet  in 
%  time  and  the  4th,  the  finale,  is  very  rapid  and  lively. 

The  sonata  as  thus  described  may  be  written  for  a  full  orchestra  in  which  case 
it  is  usually  called  a  symphony ;  for  a  string  quartet  or  other  small  combination  of 
instruments,  in  which  case  it  is  called  by  the  name  of  the  combination  such  as  trio, 
quartet,  quintet,  sextet  etc.;  it  may  be  written  for  piano  alone  or  for  a  piano  and 
another  instrument,  usually  a  violin,  in  which  case  it  is  called  a  sonata;  or  it 
may  be  written  for  full  orchestra  and  one  or  more  solo  instruments  whose  parts 
receive  a  special  prominence  and  is  then  called  a  concerto.  In  a  concerto  it  is  usual 
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to  have  in  one  or  more  movements,  a  passage  for  the  solo  instrument  unaccompan¬ 
ied  for  the  purpose  of  showing  off  the  performer’s  technical  ability  in  a  fireworks 
of  brilliant  technical  display,  called  a  cadenza. 

The  more  important  dance  forms  (music  written  in  dance  rhythms  although  not 
necessarily  intended  to  accompany  dancing)  are  as  follows:  Waltz  or  valse,  the  time 
and  rhythm  of  which  is  three  beats  to  a  measure;  gigue,  not  exactly  like  the  English 
jig  but  a  rapid,  lively  dance  in  various  tempos;  gavotte,  a  dance  in  4/4  time  moving 
moderately  fast;  chaconne,  usually  in  3/4  time  but  fairly  slow  in  movement; 
allcmande,  a  dance  written  like  the  waltz  in  triple  time,  also  applied  to  a  very 
lively  German  national  dance  in  2/4  time  but  the  name  when  applied  to  a  move¬ 
ment  of  a  dance  suite  does  not  necessarily  follow  the  dance  forms  and  is  usually  in 
4/4  (or  common )  time.  Another  dance  form  occasionally  used  by  the  older  composers 
is  the  passacaglia,  a  very  slow  dance  in  3/4  time,  another  dignified  dance  form  being 
the  sarabande.  The  familiar  minuet  is  in  %  time. 

The  overture  originally  confined  to  the  instrumental  prelude  to  an  opera  is  also 
used  to  mean  an  independent  composition  usually  of  a  dramatic  nature  or  based  on 
a  literary  idea  and  often  merely  the  equivalent  of  a  single  movement  in  sonata  form 
for  full  orchestra. 

Harmony 

The  best  way  to  commence  this  part  of  the  subject  is  in  front  of  a  piano,  even  if 
you  cannot  play  a  note.  On  the  keyboard  you  will  see  white  keys  and  black  keys, 
the  white  ones  running  in  a  uniform  row  and  the  black  keys  in  between  them  in 
groups  of  two  blacks,  then  none,  then  three,  then  none,  again  two,  again  space  etc. 

Locate  a  white  key  just  to  the  left  of  one  of  the  groups  of  two  black  keys.  There 
will  be  no  black  key  immediately  to  its  left.  Strike  this  note  and  play  the  white 
keys  working  up  the  keyboard  to  the  right;  counting  your  starting  note  as  number 
one,  you  will  find  that  number  eight  is  also  a  white  key  to  the  left  of  a  pair  of  two 
black  keys  and  with  no  black  key  to  its  left.  Strike  number  one  and  number  8 
together,  making  sure  to  hit  the  keys  exactly  at  the  same  time.  You  will  notice 
that  the  tones  blend  perfectly  and  that  you  will  get  a  similar  blending  from  striking 
number  one  with  the  eighth  key  below  it  in  the  opposite  direction  to  the  left.  The 
space  between  two  notes  being  called  an  interval,  this  kind  of  interval,  eight  steps 
apart,  is  the  simplest  and  is  called  an  octave. 

Now  we  can  start  from  any  note  on  the  keyboard  whether  white  or  black  and 
work  up  through  a  regular  succession  of  whole  and  half  tones  to  its  number  eight 
or  octave.  This  series  of  tones  is  what  we  call  a  scale.  Naturally,  the  scale  can  be 
extended  as  far  as  the  keyboard  will  go  i.  e.  for  more  than  one  octave,  the  usual 
piano  containing  seven  or  seven  and  one-half  octaves.  The  number  one  of  any  of 
these  scales  is  called  its  key  note  and  the  fey  denotes  the  relationship  among  the 
series  of  notes  in  the  schedule. 

After  gaining  some  idea  of  keys  and  scales  as  the  relations  of  the  notes  played 
successively,  let  us  consider  chords,  which  are  the  relations  of  tones  played  simul¬ 
taneously.  Taking  number  one  anywhere  on  the  keyboard  and  striking  at  the  same 
time  the  corresponding  number  eight,  we  obtain  an  octave  chord  which  has  the 
peculiar  property  of  blending  more  perfectly  than  any  other  combination  of  two 
notes.  Number  one  and  number  five  also  blend  very  well  and  so  do  number  one  and 
three  or  even  number  one,  three,  five  and  eight  together.  Major  chords,  such  as 
those  just  played  have  a  solid,  blending  sound,  other  chords,  called  minors,  give  a 
somewhat  uncertain,  melancholy  sound,  sometimes  one,  sometimes  the  other  is 
what  is  wanted. 

Musical  development  since  the  eighteenth  century  has  been  largely  in  terms  of 
harmony.  Just  as  melody  consists  of  a  beautiful  succession  of  tones  following  one 
another  in  time,  so  harmony  consists  of  beautiful  combinations  of  tones  sounded 
simultaneously. 
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PART  TWO 

A  WHO’S  WHO  OF  MASTERWORKS  COMPOSERS 

BACH  (pronounced  bakh)  Johann  Sebastian.  (GERMAN). 

Born  1685,  died  1750. 

Bach  is  the  Bible  of  Western  music. 

He  came  of  a  Thuringian  family  which  for  over  200 
years  had  been  professional  musicians.  He  was  first  taught 
violin  by  his  father  and  in  his  10th  year  began  studying 
the  clavier.  He  was  first  an  organist  in  the  Church  at 
Arnstadt;  then  he  became  Court  Organist  at  Weimar,  and 
finally,  in  1723,  became  in  addition  Cantor  at  the  Thomas 
School  at  Leipsig.  He  was  twice  married  and  had  20 
children,  7  by  his  first  wife,  13  by  his  second. 

In  listening  to  his  work  one  is  impressed  by  the  im¬ 
mense  scope  and  sheer  size  of  his  ideas.  There  is  always 
something  of  the  grandeur  and  dignity  of  church  music 
even  in  his  lighter  instrumental  works.  He  could  also  un¬ 
bend,  however,  and  loved  good  rippling  dance  tunes  and 
beautiful  tune  combinations  that  appeal  to  the  ear.  The 
intellectual  force  of  even  his  solidest  works  gives  them 
the  peculiar  power  of  growing  on  one  the  more  one  hears  them,  to  perhaps  a  greater 
extent  than  those  of  any  other  composer. 


JOHANN  BACH 


BEETHOVEN  (bait-ho-ven)  Ludwig  van.  (GERMAN). 

Born  1770,  died  1827. 

Beethoven  is  the  revolutionary  spirit  of  Western  music 
because  he  enlarged  the  force  of  the  art  with  a  passion  and 
a  power  born  of  the  stormy  times  in  which  he  lived,  dur¬ 
ing  the  Napoleonic  era. 

He  came  of  musical  ancestry  on  both  sides.  He  first 
began  playing  violin  at  the  age  of  4  and  was  giving  con¬ 
cert  tours  at  the  age  of  7.  Aged  22,  he  settled  in  Vienna, 
where  he  composed  most  of  his  work  which  included  prac¬ 
tically  every  musical  form.  In  his  latter  years,  though 
stricken  with  deafness,  he  was  nevertheless  able  to  create 
some  of  his  greatest  masterpieces.  He  died  amid  the  re¬ 
gards  of  the  whole  musical  world. 

Beethoven’s  work  is  distinguished  by  an  unusual  com¬ 
bination  of  hard  intellect  and  emotional  depth.  There  is 
scarcely  a  note  in  any  of  his  compositions  which  has  not 
its  logical  place  with  a  definite  bearing  on  what  has  gone 
before  and  what  is  to  follow. 


LUDWIG  van  BEETHOVEN 


Berlioz,  Hector,  (french). 

Born,  1803,  died  1869. 

The  talent  of  Berlioz  asserted  itself  while  he  was  still  very  young  but  his  parents 
opposed  his  becoming  a  musician.  However,  he  entered  the  Conservatoire,  where, 
because  of  his  great  talent  and  tempestuous  temperament,  he  simultaneously  com¬ 
posed  some  of  the  works  for  which  he  became  famous,  and  made  lasting  enemies. 
In  the  latter  part  of  his  life  he  became  librarian  and  wrote  musical  reviews  and 
several  volumes  on  the  technical  aspects  of  music. 

His  work  is  characterized  by  its  brilliance,  color  and  drama  rather  than  intellec¬ 
tual  solidity  or  emotional  warmth. 
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BRAHMS,  Johannes.  (GERMAN) 
Born  1833,  died  1897. 


Brahms  was  the  son  of  a  professional  musician  and  at 
the  age  of  1 0  gave  public  concerts.  From  the  age  of  28  on 
he  lived  in  Vienna.  His  was  an  honest  rugged  personality. 

Brahms’  works  represent  a  fusion  of  the  modem  ideas 
of  harmony  and  personal  emotion  with  the  massive  forms 
of  the  classical  tradition.  It  is  pervaded  by  a  prevailing 
cheerfulness  rising  at  times  to  grandeur  and  at  times  shad¬ 
ing  off  to  melancholy  and  even  tragedy.  Another  phase  of 
his  work  is  an  intimate  acquaintance  with  and  admira¬ 
tion  for  the  folk  tunes  of  Hungary,  evident  not  only  in 
his  series  of  waltzes  but  also  in  a  certain  lightness  in 
some  of  his  most  solid  work. 


JOHANNES  BRAHMS 


BRUCH  (pronounced  brookh)  Max.  (GERMAN) 

Born  1838,  died  1920. 

On  his  mother’s  side,  Bruch  came  of  a  talented  musical  family,  his  mother  having 
achieved  some  distinction  as  a  singer.  Bruch’s  gifts  were  early  recognized  and  care¬ 
fully  developed.  He  studied  musical  theory  at  Bonn. 

He  represents  in  music  a  continuation  of  the  tradition  begun  in  the  nineteenth 
century  of  introducing  the  musical  idioms  of  various  races  and  nationalities  into 
the  framework  of  the  older  classical  forms;  doing  for  Jewish  music  the  work  that 
Grieg  did  for  Norwegian,  and  Dvorak  for  Bohemian,  folk  song. 


DEBUSSY  (pronounced  deh-buh-see)  Claude  Achille.  (FRENCH) 

Born  1862,  died  1918. 

Debussy  began  his  musical  studies  early  under  a  pupil  of  Chopin  and  entered  the 
Paris  Conservatoire  at  the  age  of  eleven.  Early  in  life  he  won  the  Prix  de  Rome. 
Later  he  traveled  to  Russia.  Life  in  Paris  gave  his  work  a  markedly  colorful  quality. 
The  piano  was  his  favorite  instrument,  but  he  also  wrote  for  orchestra  and  for 
voice. 


CHOPIN  (pronounced  sho-pan)  Francois  Frederic.  (POLISH) 

Born  1809,  died  1849. 

Son  of  a  French  tutor  settled  in  Poland,  Chopin  became  in  music  an  outstanding 
Polish  patriot.  He  studied  piano  as  a  child  and  had  mastered  the  art  at  1 2.  He  had 
composed  before  he  had  learned  to  read  notes.  After  his  22nd  year  he  spent  most  of 
his  life  in  Paris.  His  life  was  an  ardent  emotional  one.  His  attachment  to  the  famous 
French  novelist,  George  Sand,  became  notorious.  His  music,  written  exclusively  for 
the  piano,  is  sensitive,  sentimental  and  passionate. 


GRIEG  (pronounced  greeg)  Edward.  (NORWEGIAN) 

Born  1843,  died  1907. 

Grieg  was  of  Scottish  ancestry.  His  talent  showed  itself  early  in  his  youth  and  his 
parents  sent  him  to  Leipsig  where  he  studied  composition.  On  his  return  he  gave 
concerts  and  later  became  conductor  of  the  Philharmonic  at  Christiania. 

Grieg’s  work  is  Norwegian  in  its  texture  but  based  on  solid  learning  and  complete 
familiarity  with  the  old  masters.  It  is  gay  and  melancholy  by  turns  but  always 
melodious  and  colorful. 
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DVORAK  (pronounced  dvo-zhak)  Antonin  (BOHEMIAN) 

Born  1841,  died  1 904 

Born  in  humble  circumstances,  Dvorak  entered  the 
Organ  School  at  Prague  at  the  age  of  sixteen.  Aided  by 
Brahms,  he  obtained  recognition,  not  only  at  home,  but 
in  England  and  the  United  States.  He  came  to  America  to 
head  the  National  Conservatory  of  Music. 

His  work  is  characterized  by  a  solid  command  of  musical 
form  and  great  charm  of  instrumentation. 


FRANCK  (pronounced  fronk)  Cesar  (BELGIAN) 

Born  1822,  died  1890 

Cesar  Franck  came  of  a  long  line  of  Belgian  artists, 
although  he  was  the  first  musician  in  the  family.  He 
entered  the  Conservatoire  at  the  age  of  fifteen.  He  com¬ 
posed  almost  exclusively  for  the  organ  until  1870  when 
he  began  to  write  in  various  forms  such  as  the  symphony, 
symphonic  poem,  concerto,  sonata,  string  quartet,  opera, 
etc.  Toward  the  end  of  his  life  he  returned  to  vocal  and 
organ  writing. 

His  work  shows  a  modem  tendency  toward  increasingly 
rich  and  chromatic  harmony,  with  less  insistence  on  the 
clear  differences  of  key.  He  added  a  certain  seriousness, 
dignity  and  mysticism  to  modern  music. 


GLUCK  (pronounced  glook)  Christoph  Willibald,  Ritter  von  (AUSTRIAN) 
Bom  1714,  died  1787 

This  composer  revolutionized  the  art  of  the  opera.  He  saw  that  the  music  there¬ 
tofore  written  for  dramas  had  no  connection  with  the  words.  The  reform  he  accom¬ 
plished  was  to  make  the  music  faithfully  interpret  dramatic  situations  on  the  stage. 

He  came  of  a  noble  family  and  spent  most  of  his  life  between  Paris  and  Vienna. 
His  chief  works  are  “Armide,”  “Iphigenie,”  “Alceste,”  and  “Orpheus.” 

HANDEL  (pronounced  hen-del)  George  Frederick  (GERMAN) 

Born  1685,  died  1759 

Handel  was  born  in  the  same  year  with  Johann  Sebastian  Bach.  When  the  child 
early  displayed  signs  of  musical  genius,  his  father  did  everything  he  could  to 
quench  it.  After  his  father’s  death,  he  was  obliged  to  earn  his  own  living  and  be¬ 
came  a  member  of  an  orchestra  in  Hamburg.  Here  his  first  opera  was  produced 
with  some  success.  Handel’s  chief  success  was  in  England,  where  his  works  were 
enthusiastically  received.  He  ventured  into  the  theatrical  business  in  London  and 
went  through  a  series  of  bankruptcies.  His  famous  oratorio  “The  Messiah”  was 
produced  while  on  a  visit  to  Ireland  in  1742. 

Curiously  like  Bach,  Handel  lost  his  eyesight,  but  kept  on  performing  and  pro¬ 
ducing  until  his  death. 


CESAR  FRANCK 


ANTONIN  DVORAK 
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HAYDN  (pronounced  highd-in)  Franz  Joseph  (AUSTRIAN) 

Born  I  732,  died  1809 

Haydn,  as  a  child,  studied  violin  and  clavier  with  a 
relative  and  at  the  age  of  8  became  a  choir  boy.  In  his 
early  youth  he  became  musical  director  to  Prince  Ester- 
hazy,  one  of  the  largest  land  owners  in  Hungary.  As 
musical  director  he  was  in  charge  of  a  small  string  or¬ 
chestra.  Mozart  and  Beethoven  became  his  pupils.  His 
relations  to  other  artists  were  always  frank  and  genuine. 

Haydn’s  work  is  distinguished  by  a  certain  cheerfulness 
and  clearness  of  outline  which  makes  his  tunes  happy  and 
easy  to  remember.  His  place  in  musical  history  is  im¬ 
portant  and  he  contributed  the  largest  share  to  the  de¬ 
velopment  of  the  symphony,  the  introduction  of  sonata 
form  on  which  Beethoven  built  such  gigantic  structures 
and  the  development  of  the  oratorio. 

HOLST,  Gustav  (ENGLISH) 

Born  1874,  living 

Gustav  Holst  is  of  Swedish  extraction  on  his  father’s  side,  his  family  having  been 
resident  in  England  since  the  first  decade  of  the  nineteenth  century.  He  was 
trained  at  the  Royal  College  of  London.  He  has  written  several  operas,  orchestral 
suites,  symphonies  and  some  chamber  music.  Probably  his  best  known  work  is  the 
Planets  (set  No.  83  of  the  Masterworks). 

Holst,  who  is  still  composing,  is  one  of  the  most  distinguished  representatives  of 
the  contemporary  English  school.  Usually  written  around  a  literary  idea  or  pro¬ 
gram,  his  music  is  impressionistic  in  character,  brilliantly  scored  and  full  of  exotic 
color. 

LALO  (pronounced  la-lo)  Edouard  Victor  Antoine  (FRENCH) 

Born  1823,  died  1892 

Edouard  Lalo  received  a  thorough  musical  training  at  the  Paris  Conservatoire 
and  won  the  second  Prix  de  Rome  at  the  age  of  24.  His  primary  musical  interest 
was  the  violin  and  viola.  It  was  not  until  he  was  nearly  fifty  years  old  that  recog¬ 
nition  came  to  him. 

Lalo  knew  intimately  the  dazzling  possibilities  of  the  violin  in  the  hands  of  a 
virtuoso  and  like  so  many  French  composers,  was  captivated  by  the  charm  of 
Spanish  folk  tunes. 

LISZT,  Franz.  (HUNGARIAN) 

Bom  1811,  died  1886. 

Liszt’s  father  was  a  musical  amateur  from  whom  he  got  his  first  instruction  on  the 
piano.  At  9,  he  made  his  first  public  appearance  and  so  impressed  his  audience  that 
a  number  of  Hungarian  noblemen  raised  a  subscription  guaranteeing  Liszt  an  in¬ 
come,  enabling  him  to  study  further. 

In  1849,  he  settled  in  the  little  town  of  Weimar,  where  he  stayed  for  12  years  as 
conductor  of  the  Court  theatre.  He  too  was  one  of  the  first  to  recognize  the  genius 
of  Brahms  and  Cesar  Franck  and  did  much  to  spread  knowledge  of  their  work.  In 
Weimar,  Liszt  gave  himself  over  to  composing  and  a  number  of  his  works  date  from 
this  period.  In  his  later  years  he  developed  a  strong  bent  toward  religious  mysti¬ 
cism,  and  was  ordained  an  abbe. 

Liszt’s  many-sided  activities  have  left  their  impress  on  diverse  fields  of  music. 
Founder  of  the  great  “orchestral”  style  of  piano-playing  he  also  contributed  much 
to  the  development  of  program  music,  and  helped  carry  forward  the  newer  attitude 
toward  harmony  and  orchestration  which  ushered  in  what  we  call  the  “modern” 
school. 


JOSEPH  HAYDN 
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MENDELSSOHN,  Ludwig  Felix  Mendelssohn  Bartholdy.  (GERMAN). 

Born  1809,  died  1847. 

Mendelssohn  was  the  grandson  of  the  famous  Jewish  philosopher  Moses  Mendels¬ 
sohn  and  the  son  of  a  wealthy  banker.  At  ten  he  was  an  alto  singer  in  Sinakademie 
and  at  I  1  sang  before  Goethe.  He  composed  some  of  his  famous  works  while  in  his 
teens.  Throughout  his  life  he  travelled  considerably. 

Marked  by  the  versatile  command  of  forms  his  work  was  graceful,  gay  or  tender, 
always  smooth  and  correct  and  rising  at  times,  as  in  his  overtures  and  oratorios,  to 
heights  of  drama. 


MOZART  (pronounced  mo-tsart)  Wolfgang  Amadeus.  (AUSTRIAN). 

Born  1756,  dLd  1791.  gQn  0f  Leopold  Mozart,  a  well  known  musician  and 
author  of  a  standard  work  on  violin  playing,  young 
Mozart,  when  not  more  than  three  years  old,  began  to 
pick  out  chords  on  the  harpsichord.  He  began  almost  at 
once  to  compose  and  several  things  written  by  him  at  the 
age  of  five  or  six  are  still  played.  At  the  age  of  2 1  he  was 
a  recognized  master. 

The  musical  work  of  Mozart  is  a  world  by  itself,  like 
the  world  of  Beethoven  or  the  world  of  Bach.  It  reaches 
the  height  of  the  classical  tradition,  free  from  the  fumblings 
of  the  innovator  in  the  first  stages  of  development  of  the 
musical  form  and  from  the  stiffness  and  pedantic  imitation 
of  the  “conservative”  of  the  later  states.  In  Mozart’s  music 
great  beauty  of  melody  is  built  up  into  elastic,  architectural 
forms  handled  with  a  vivacity  and  elegance  that  often  form 
the  sparkling  surface  of  an  underlying  pathos. 


WOLFGANG  MOZART 


SCHUBERT  (pronounced  shoo-beart)  Franz  Peter.  (AUSTRIAN). 

Born  1797,  died  1828.  Although  most  of  the  great  German  or  Austrian  com¬ 
posers  in  the  past  came  to  Vienna  to  live,  only  Schubert 
was  actually  born  there.  Son  of  a  schoolmaster  and  a 
cook,  he  was  one  of  fourteen  children. 

He  commenced  composing  early,  little  songs  and  simple 
pieces  for  piano  or  violin.  He  was  now  sent  to  the  Imperial 
School  for  choir  boys  and  became  one  of  the  Court  choir 
singers.  He  took  part  in  a  school  orchestra  and  in  time  he 
became  first  violin  and  then  conductor. 

Great  as  is  the  number  of  works  written  by  Mozart, 
Beethoven  and  other  great  and  prolific  composers,  Schu¬ 
bert,  considering  his  short  life,  overtops  them  all.  It 
seemed  to  be  characteristic  of  him  that  he  set  to  music 
any  poetry  he  came  across.  He  became  devoted  to  Goethe 
and  Schiller  and  wrote  67  songs  to  the  former’s  poems  and 
54  to  the  other’s.  Most  of  his  songs  were  however  set 
indiscriminately  and  he  seems  to  have  had  a  special  fondness  for  the  gloomy  poems 
of  his  friend  Mayrhofer,  principally  known  through  Schubert’s  work.  In  one  year 
he  wrote  eight  operas  and  in  the  same  year,  he  tried  nearly  every  musical  form  in 
existence  then.  Schumann  once  said  that  Schubert  could  have  set  a  placard  to  music. 

Because  of  his  undisputed  rank  as  the  world’s  greatest  writer  of  songs,  Schubert  is 
often  thought  of  as  a  melodist  first  and  foremost.  As  he  grew  older,  however,  his 
mastery  of  the  fundamental  principles  of  musical  writing  in  the  greater  forms  ad¬ 
vanced  and  his  great  symphonies  and  chamber  music  are  a  link  with  the  great 
Vienna  classics,  Mozart  and  Beethoven,  as  in  his  piano  work  and  his  openness  to 
literary  and  artistic  impressions  which  he  instinctively  converted  into  music,  he 
paved  the  way  for  modern  music. 


FRANZ  SCHUBERT 


63 


COLUMBIA  MASTERWORKS  SERIES 


SCHUMANN  (pronounced  shoo-mon)  Robert  Alexander  (GERMAN) 

Born  1810,  died  1856 

Son  of  a  cultured  bookseller  with  no  musical  knowledge  Schumann  began  to  com¬ 
pose  and  to  give  performances  at  the  age  of  7.  It  was  with  difficulty  that  he  was 
able  to  pursue  his  education  in  music.  He  became  an  important  composer  and  critic 
of  music.  He  married  a  famous  musician,  Clara  Wieck. 

In  his  richly  varied  work,  including  songs,  chamber  music,  symphonies,  concertos, 
and  the  opera,  we  find  not  only  beauty  and  emotion  but  the  expression  of  ideas  and 
a  whole  philosophic  program  in  musical  terms,  thus  opening  to  music  possibilities 
later  developed  by  Wagner  and  Strauss. 


STRAUSS  (pronounced  strous)  Richard  (GERMAN) 
Bom  1864,  living 


Strauss’s  father  was  the  greatest  virtuoso  on  the  French 
horn  of  his  time.  Under  these  favorable  auspices,  Strauss 
began  his  musical  education  at  the  age  of  four  and  shortly 
afterwards  began  composing  in  all  kinds  of  forms. 

A  profound  scholar  in  other  fields,  as  well  as  music, 
Strauss  is  one  of  the  most  distinguished  composers  living. 
His  work  has  been  principally  in  the  field  of  opera,  sym¬ 
phonic  poem  and  song,  and  is  distinguished  by  a  vir¬ 
tuoso’s  knowledge  of  the  possibilities  of  the  orchestra  and 
by  the  remarkable  literary  and  philosophic  content  of  his 
music. 


RICHARD  STRAUSS 


TSCHAIKOWSKY  (pronounced  chy-koffskee)  Peter  Ilyitch  (RUSSIAN) 
Bom  1840,  died  1893 


PETER  TSCHAIKOWSKY 


Tschaikowsky  was  the  son  of  a  mining  engineer  and 
early  destined  for  a  professional  career  in  the  law.  At  22 
he  entered  the  newly  opened  Conservatory  of  St.  Peters¬ 
burg.  He  devoted  himself  to  composition  including  several 
operas,  six  symphonies,  concertos  and  much  chamber 
music.  Tschaikowsky  widely  traveled  and  visited  the 
United  States  where  he  conducted  several  concerts. 

His  natural  tendency  toward  morbidity  increased  after 
his  marriage  to  a  lady  who  proposed  to  him  after  he  was 
forty-one.  He  attempted  suicide,  left  her  and  went  to 
I  taly. 

Tschaikowsky  was  one  of  the  earliest  and  greatest  ex¬ 
ponents  of  the  rennaisance  of  music  in  Russia  in  the  19th 
century,  stimulated  by  the  influx  of  ideas  from  Western 
Europe  and  based  on  the  musical  forms  of  the  West,  but 
richly  colored  with  the  peculiar  musical  idiom  of  the 


Slavic  countries. 

Tschaikowsky ’s  music  is  colored  by  a  pervading  pessimism  but  is  essentially 
melodious  and  romantic. 


SAENT-SAENS  (pronounced  san-saens)  Charles  Camille  (FRENCH) 

Born  1835,  died  1921 

Camille  Saint-Saens  received  a  thorough  musical  training  at  the  Conservatory  in 
Paris  where  he  took  many  prizes.  His  gifts  were  versatile.  For  over  50  years,  he  played 
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an  important  part  in  the  musical  life  of  France,  organizing  the  Societe  Nationalede 
Musique  and  composing  operas,  symphonies,  orchestral  poems  and  other  works  'which 
won  immense  popularity.  He  was  an  enthusiastic  traveler  and  visited  the  United  States. 

Saint-Saens  possessed  that  type  of  talent  which  works  on  the  basis  of  traditional 
and  existing  forms  rather  than  striking  off  into  new  paths.  His  melodic  invention, 
dexterity  and  brilliance  combined  with  his  consummate  ability  to  please,  charm 
and  amuse  the  great  mass  of  music  lovers  have  assured  his  success. 

WAGNER  (pronounced  vog-ner)  Richard  (GERMAN) 

Born  1813,  died  1883 

Son  and  grandson  of  petty  German  officials,  who  were 
both  fairly  well  educated  and  fairly  comfortable,  Wil¬ 
helm  Richard  or  Richard  Wagner,  he  having  later 
dropped  his  first  name,  was  the  youngest  of  nine  children. 
At  fourteen,  he  had  written  a  tragedy.  About  this  time, 
music  began  to  attract  him. 

In  1833,  when  twenty,  Wagner’s  career  as  a  profes¬ 
sional  musician  began  when  he  became  chorus  master  of 
the  theatre  at  which  his  brother  was  stage  manager  and 
the  work  being  light,  he  had  opportunity  to  devote  him¬ 
self  to  composition. 

Wagner’s  next  job  was  as  a  conductor  at  Riga. 

He  went  to  Paris  in  1839,  then  the  center  of  operatic 
activity  where  Meyerbeer  was  exceedingly  popular. 

In  1842,  his  opera  Rienzi  was  finally  produced  in 
Dresden  with  success  and  soon  after  The  Flying  Dutch¬ 
man  was  performed  but  it  was  not  received  with  the  same  enthusiasm  as  the  former. 
Wagner,  now  through  the  efforts  of  friends,  received  the  appointment  of  Court 
Conductor  at  Dresden  and  for  the  next  seven  years,  he  remained  there. 

In  1848,  he  commenced  his  dramatization  of  the  Nibelungen. 

By  1 850,  his  Lohengrin  had  been  produced  and  made  a  powerful  impression,  andthe 
so-called  Wagner  movement  in  Germany  commenced.  The  next  few  years  mark  the 
writing  of  his’great'works,  the  operas  of  the  Nibelungen  Ring  and  Tristan  and  Isolde. 

Thirteen  years  after  his  escape  from  Germany,  Wagner  was  permitted  to  re-enter. 
His  first  work  thereafter  was  The  Mastersingers  an  elaboration  of  the  sketch  he 
had  commenced  years  previously. 

In  1872,  he  settled  in  Bayreuth  where  he  founded  a  theatre,  in  celebration  of  which 
a  gala  performance  of  Beethoven’s  Ninth  Symphony  was  given.  For  many  years, 
performances  of  the  Ring  were  permitted  to  be  given  only  at  this  theatre  and  the 
“festivals”  held  there  attracted  musical  pilgrims  from  the  whole  world. 

Wagner  is  unique  among  great  composers  in  that  his  important  work  is  confined 
to  the  field  of  opera.  In  composition,  he  greatly  enlarged  the  scope  of  operatic  form, 
making  it  capable  of  the  highest  kind  of  musical  expression  and  able  to  express  his 
own  philosophic  ideas  such  as  the  praise  of  liberty,  the  glorification  of  the  old 
German  tradition  and  the  mystic  power  of  salvation  of  true  womanhood. 


RICHARD  WAGNER 


WEBER  (pronounced  vay-ber)  Carl  Maria,  Freiherr  von  (GERMAN) 

Born  1786,  died  1826 

This  master  came  from  a  long  line  of  musicians.  At  nine  he  showed  that  he  was  a 
genius  in  music,  but  he  liked  other  arts  almost  equally.  He  wrote  a  novel,  was  a 
music  critic,  and  painted.  His  chief  works  are  the  famous  operas  “Freischutz,”  and 
“Euryanthe.” 

The  success  of  these  brought  about  an  invitation  from  England  to  produce  an 
opera  in  English  in  London,  resulting  in  “Oberon,”  enthusiastically  received,  which 
he  wrote  in  1826.  This  was  his  last  work,  for  he  died  of  tuberculosis  while  still  in 
England. 
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PART  THREE 

FAMILIAR  MELODIES  FROM  THE  MASTERWORKS 

We  remember  the  works  of  the  great  musicians  principally  by  their  melodies. 
While  listeners  will  often  disagree  as  to  the  exact  “meaning”  of  any  melody,  the 
melody  itself  is  as  clear-cut  an  individuality  as  a  human  being. 

The  list  of  melodies  which  follow  is  intended  simply  to  call  attention  to  some  of 
the  simplest,  most  outstanding  and  singable  themes  from  the  Masterworks  and  also 
to  indicate  how  vast  is  the  scope  of  musical  expression. 


Melodies  Whose  Main  Interest  is  Their  Rhythm 


Superb  Polish  Gallop  — presto,  Chopin 

Sonata  in  B  Minor,  Masterworks  Set  No.  32 

BRILLIANCY — Saint-Saens  ’Cello  Concerto, 
part  I,  Set  No.  44 

Dance  Themes  — Berlioz — Fantastic  Sym¬ 
phony,  parts  4  and  5,  Set  No.  34;  Bach — 
Suite  for  Flute  and  Strings — rondo,  polonaise 
and  minuet.  Set  No.  13;  Beethoven — Seventh 
Symphony,  fourth  movement.  Set  No.  63; 
Beethoven-Quartet  in  C  Sharp  Minor,  parts 
3  and  3,  Set  No.  6;  Schubert — Impromptus, 
Set  No.  93 

Graceful  Tunes— Mozart— Symphony 

in  E,  Flat,  minuet.  Set  No.  4;  Brahms — 
Sonata  in  A  Major,  part  3,  Set  No.  36; 
Brahms — Symphony  No.  2,  Set  No.  82,  first 
movement 

Syncopation— Brahms— Sonata  in  d 

Minor,  third  movement.  Set  No.  24;  Bee¬ 
thoven — First  Symphony,  fourth  movement. 
Set  No.  37;  Beethoven — Third  Symphony, 
fourth  movement.  Set  No.  46;  Schubert — 
Octet,  last  movement.  Set  No.  97 

Flowing  Melody  — Mendelssohn — T  rio 
in  C  Minor,  parts  I  and  4,  Set  No.  43; 
Haydn — Quartet  in  D  Major,  first  movement. 


Set  No.  7;  Beethoven — Second  Symphony, 
larghetto  and  part  5;  Set  No.  45;  Schubert — 
Piano  Sonata  A  Major,  slow  movement.  Set 
No.  87 

Energetic  and  Alert— Bach— Con¬ 
certo  for  two  violins,  first  and  third  move¬ 
ments,  Set  No.  13;  Beethoven — Fifth  Sym¬ 
phony,  part  5,  Set  No.  48;  Schubert — Quartet 
“Death  and  The  Maiden,”  parts  1  and  2,  Set 
No.  40 

Colorful,  Rapidly  Shifting 

RHYTHM— Debussy,  Iberia,  Set  No.  67. 
first  and  third  movements;  Holst — Planets, 
Set  No.  83,  Mars  movement 

Dignified  and  Graceful— Haydn— 

Quartet  in  C  Major,  Set  No.  22,  second 
movement;  Haydn — Quartet  in  D  Major, 
Set  No.  7,  second  movement 

MARCH  Themes— Beethoven— First  Sym¬ 
phony,  Set  No.  54,  third  movement;  Funeral 
March — Beethoven — Third  Symphony,  Set 
No.  46,  second  movement;  Martial  and 
Heroic  March — Tschaikowsky — Sixth  Sym¬ 
phony,  Set  No.  5,  part  5;  March  to  the 
Gallows — Berlioz  Fantastic  Symphony,  Set 
No.  34,  side  I  1 ;  Schubert — March  Militaire, 
Celebrity  Record  No.  5086M 


Themes  Whose  Main  Interest  is  in  the  Emotions 


GAY — Beethoven — Eighth  Symphony,  part  3 
and  finale.  Set  No.  64;  Beethoven — Sixth 
Symphony,  part  7,  Set  No.  61;  Schubert — 
Overture  to  Rosamunde.  Record  67388D; 
Schubert — "Forellen  Quintet”  A  Major, 
parts  6  and  7,  Set  No.  84 

HUMOR — Beethoven — Ninth  Symphony,  part 
five.  Set  No.  39;  Schubert — Moments  Musi- 
caux.  Set  No.  94 

Tender  and  Wistful— Mozart— Quin¬ 
tet  in  G  Minor,  first  movement.  Set  No.  20; 
Mozart — Quartet  in  B  Flat  Major,  second 
movement.  Set  No.  21;  Schubert — Songs: 
“The  Winter’s  Journey”,  Set  No.  90 

Noble  and  Melancholy  — Beethoven 

— Quartet  in  F  Major,  third  movement,  Set 
No.  49;  Beethoven — Quartet  in  E  Flat, 
second  movement.  Set  No.  26;  Schubert — 
Unfinished  Symphony,  part  3,  Set  No.  41 


Heroism  and  Struggle— Brahms^ 

First  Symphony,  part  2,  Set  No.  9;  Bee¬ 
thoven — Third  Symphony,  first  movement. 
Set  No.  46;  Schubert — Symphony  in  C  Major, 
first  movement.  Set  No.  88 

REJOICING — Beethoven — Quartet  in  A 

Minor,  part  five.  Set  No.  27;  Beethoven — 
Sixth  Symphony,  part  8,  Set  No.  61 ;  Schubert 
— Song:  “Mut”  (Courage)  in  album  No.  90 

Romantic  Melancholy— Brahms— 

Quartet  in  A  Minor,  first  movement.  Set  No. 
35;  Tschaikowsky — Symphony  No.  6,  part  2; 
Set  No.  5;  Schubert — Quartet  in  E  Flat, 
slow  movement.  Set  No.  96 

PENSIVE — Brahms — Clarinet  Trio,  A  Minor, 
first  movement.  Set  No.  19;  Grieg — Sonata  G 
Major,  part  I,  Set  No.  31;  Beethoven — 
Quartet  in  F  Major,  Op.  135,  part  4,  Set  No. 
55;  Schubert — Quartet  in  D  Minor,  theme 
and  variations.  Set  No.  40 
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TRIUMPH— Franck — Symphony  D  Minor, 
part  7,  Set  No.  10;  Beethoven — Ninth  Sym- 
hony,  part  14,  Set  No.  39;  Brahms — First 
ymphony,  last  movement.  Set  No.  9 

TRAGEDY — Beethoven — Moonlight  Sonata, 
first  movement.  Set  No.  54;  Schubert — 
Quintet  for  two  ’cellos  in  C  Major,  slow 
movement.  Set  No.  95;  Strauss — Death  and 
Transfiguration,  entire  work.  Set  No.  15 

FOLK  Themes — Beethoven — Quartet  in  F 
Major,  fourth  movement.  Set  No.  49,  Rus¬ 
sian;  Dvorak — New  World  Symphony,  parts 
l,  3  and  4,  Set  No.  3,  Negro  Spirituals; 
Schubert — Quartet  A  Minor,  parts  5  and  6, 
Set  No.  86,  V  ienna;  Haydn — Surprise  Sym- 

ghony,  second  movement.  Set  No.  28, 
Bohemian 


Atmosphere  and  Local  Color 

Chopin— Sonata  in  B  Minor,  Set  No.  32, 
last  half,  part  4,  a  nocturne;  Bach— Suite  in 
Set  No.  13,  last  movement,  “Badinerie,” 
other  worldly;  Berlioz— Fantastic  Symphony 
Set  No.  34,  Witches  Sabbath,  Sides  1  I  and 
12;  Debussy- Iberia,  Set  No.  67,  entire  piece, 
Spanish  color 

Descriptive  Program  Music 

Wagner — Album  No.  I,  Set  No.  68 — Flying 
Dutchman  Overture — Sea  and  Storm;  Venus- 
berg  music  from  Tannhauser — The  Super¬ 
natural  Cave;  Parsifal  Transformation 
music — March  of  the  Knights  of  the  Grail; 
Beethoven — Sixth  Symphony,  Set  No.  61, 
fourth  movement,  end  side  7 — storm;  Schu¬ 
bert — Rosamunde — Ballet  Music  and  Entre- 
acts.  Set  No.  98,  8  parts;  Schubert — Seven¬ 
teen  selected  songs.  Set  No.  89 
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PART  FOUR 

DICTIONARY  OF  MUSICAL  TERMS 


Absolute  Music:  — Music  independent  of 

words,  scenery,  acting  or  “programme.” 

ACCENT : — The  stress  which  recurs  at  regular 
intervals  of  time. 

Adagio  (a-da-jee-o) — Slowly;  also  a  name 

given  to  a  movement  written  in  that  time. 

ALLEGRETTO  (al-Ieh-gret-to)—  Diminutive 
of  Allegro.  (1)  Slower  than  Allegro.  (2)  A 
movement  in  this  time. 

ALLEGRO  (al-leh-gro) — Quick,  lively.  The 
word  is  occasionally  employed  to  describe  a 
whole  movement  of  a  quartet,  sonata,  or 
symphony. 

ALLEMANDE  (almain,  allemaigne) — A  Ger¬ 
man  dance  (or  some  authorities  say  French), 
originally  in  duple  time.  Adopted  as  one  of 
the  movements  in  the  Suite  by  Bach,  Handel, 
and  others,  and  written  in  4/4  time. 

ANDANTE  (from  andare,  to  walk  or  go  slowly) 
— A  slow  movement;  quiet;  peaceful  tempo. 

Andantino  (an-dan-tee-no) — A  diminutive 
of  Andante. 

ARPEGE  (ar-pehzh),  ARPEGGIO  (arped- 
jeeo) — In  harp  style.  In  piano  music  a  direc¬ 
tion  to  play  the  notes  of  a  chord  in  rapid  suc¬ 
cession  from  the  lowest  upward. 

BAND: — (1)  A  company  of  instrumentalists. 

Bass,  Basso,  Basse,  Bass:— Low;  deep. 

BEAT: — (1)  The  motion  of  the  hand  or  baton 
by  which  the  time  (rate  of  movement)  of  a 
piece  is  regulated.  (2)  The  equal  parts  into 
which  a  measure  is  divided. 

Binary  Form:  — A  movement  founded  on 
two  principal  themes. 

CADENCE  (from  Lat.  cado,  to  fall) — The  end 
of  a  phrase,  part,  piece. 

Cadenza  : — A  cadence.  The  Italian  word  is 
generally  used  when  applied  to  the  kind  of 
passage  described  above. 

Cantabile  (can-tah-bee-leh) — In  a  singing 

style. 

CELLO  (chel-lo) — Abbreviation  of  violon¬ 
cello. 

CHACONNE  (sha-con) — A  slow  dance  in 
three-quarter  time,  written  on  a  ground  bass 
of  eight  measures,  sometimes  introduced  in 
the  suite. 

Chamber  Music  : — Vocal  or  instrumental 

music  suitable  for  performance  in  small 
rooms.  Generally  applied  now  to  sonatas, 
trios,  quartets,  etc.,  for  instruments. 

CHOIR:— A  company  of  church  singers. 

CHORD:  — A  combination  of  three  or  more 
sounds — common  or  perfect  chord,  or  triad. 
Consists  of  any  sound  with  its  third  and  fifth; 
it  is  called  major  when  the  interval  from  one 


(or  root)  to  three  contains  two  whole  tones; 
minor,  when  it  contains  a  tone  and  a  half; 
diminished,  if  there  are  three  whole  tones 
from  one  to  five;  augmented,  if  there  are  four 
whole  tones  from  one  to  five. 

CHORUS:— (1)  A  company  of  singers.  (2)  The 
refrain  of  a  song.  (3)  A  composition  for  a 
company  of  singers.  (4)  The  mixture  stops  in 
an  organ. 

CHROMATIC: — (1)  Sounds  foreign  to  the 
key.  (2)  A  scale,  consisting  of  half-tones. 
Chromatic  chord,  one  including  foreign 
chords. 

Clarinet  or  CLARIONET  (a  little  clarion) 

— A  wind  instrument  with  a  beating  reed,  in¬ 
vented  in  1654  by  Denner. 

Close  Harmony:— When  the  sounds 

forming  the  chords  are  drawn  together  as 
much  as  possible. 

CODA  (Tail) — A  passage  added  after  the  de¬ 
velopment  of  a  fugue  is  finished,  or  after  the 
“form”  of  a  sonata,  rondo,  or  any  other  com¬ 
position  has  been  completed,  to  produce  a 
more  satisfactory  close. 

CONCERTO  (con-cher-to) — A  composition 
designed  to  display  the  capabilities  of  one  in¬ 
strument  accompanied  by  others. 

CONTRALTO: — The  lowest  female  voice, 
usually  called  alto. 

COUNTERPOINT: — Notes  were  originally 
called  (joints,  hence  when  another  set  of 
points  were  added  above  or  below  the  points 
of  the  theme,  they  were  called  counterpoints. 
In  modern  use  counterpoint  may  be  defined 
as  the  art  of  making  two  or  more  parts  move 
together  with  such  freedom  that  they  seem  to 
be  independent,  each  one  with  a  design  of  its 
own. 

CYMBALS: — (1)  Discs  of  metal  clashed  to¬ 
gether  or  struck  with  drum-sticks,  used  in  the 
orchestra  and  in  military  music.  (2)  A  shrill 
compound  stop  in  the  organ. 

DEVELOPMENT: — (1)  The  technical  name 
of  that  part  of  a  sonata  form  which  precedes 
the  return  of  the  principal  theme.  In  the 
development  both  the  themes  are  used  in 
fragments  mixed  with  new  matter,  the  object 
being  to  present  the  musical  thought  in  every 
possible  aspect.  (2)  The  working  out  of  a 
fugue. 

DIATONIC: — (1)  The  major  and  minor  scales. 
(2)  Diatonic  chords,  melody,  progressive 
modulation,  are  those  in  which  no  note  for¬ 
eign  to  the  scale  in  which  they  are  written 
appears. 

DISSONANCE:— An  interval.  one  or  both  of 
whose  members  must  move  in  a  certain  way 
to  satisfy  the  ear.  All  augmented  and  dimin¬ 
ished  intervals,  seconds,  sevenths,  and  ninths, 
are  dissonances. 
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Double  Bass  : — The  violone.  The  largest 
of  the  violin  family.  Two  kinds  are  in  use,  one 
with  three  strings  tuned  and  one  with  four 
strings  tuned.  The  pitch  is  an  octave  below 
the  written  notes. 

DOUBLE  STOP: — In  violin  music,  playing 
simultaneously  on  two  strings. 

Drum:  — An  instrument  of  percussion,  the 
body  hollow,  made  of  wood  or  metal,  one  or 
both  ends  being  covered  with  vellum  or 
parchment  drawn  tight  by  braces. 

EMBELLISHMENT : — The  ornaments  of  mel¬ 
ody. 

ENSEMBLE  (on-sombl) — Together.  (I)  The 
union  of  all  the  performers.  (2)  The  effect 
produced  by  this  union.  (3)  The  manner  in 
which  a  composition  for  many  performers  is 

-  put  together.” 

FAGOTTO:  — Bassoon  (so  called  from  its  re¬ 
semblance  to  a  fagot  or  bundle  of  sticks).  A 
double-reed  instrument  of  great  utility  in  the 
orchestra.  Compass,  three  octaves  (and  over) 
from  BA  below  the  bass  staff. 

Fantasia,  Free:  — The  name  sometimes 

given  to  that  part  of  a  sonata  that  comes 
after  the  double  bar;  the  development. 

Figure:  — (1)  A  form  of  accompaniment 
maintained  without  change.  (2)  A  re¬ 
peated  melodic  phrase  (3)  Sequence. 

FINALE  (fee-nah-leh) — The  last  movement  of 
a  sonata  or  symphony  or  of  the  act  of  an 
opera,  j 

FLUTE:— (1)  One  of  the  most  important  of 
orchestra  instruments;  a  cylindrical  tube 
with  stops,  blown  at  a  hole  in  the  side 
called  the  embouchure. 

FORM: — The  number,  order,  and  key  relation 
of  the  several  themes  that  are  combined  to 
make  an  extended  composition,  such  as  the 
sonata,  rondo,  symphony,  concerto,  etc.  The 
lyric  or  dance  form  is  the  germ  from  which  all 
varieties  of  instrumental  music  have  been 
developed. 

FORTE  (for-teh)— Loud. 

FUGUE: — The  parts  seeming  to  fly  one  after 
another;  the  highest  development  of  counter¬ 
point;  a  composition  developed  from  one  or 
two  (sometimes  three)  short  themes,  accord¬ 
ing  to  the  laws  of  imitation. 

Fundamental  Bass:— The  roots  of  the 

harmonics  on  which  a  piece  is  constructed. 

GAVOTTE — An  old  dance  in  common  time; 
lively,  yet  dignified.  Frequently  introduced 
in  the  suite. 

GlGA: — Jig;  a  rapid  dance  in  6/8  time,  used 
as  the  final  movement  in  the  suite,  where  it  is 
often  developed  in  fugue  form. 

GLOCKENSPIEL: — Bell  play;  a  small  in¬ 
strument  consisting  of  bells  tuned  to  the  dia¬ 
tonic  scale,  played  by  small  hammers  or  by 
means  of  a  keyboard. 

Ground  Bass:— a  bass  of  four  or  eight 

bars,  constantly  repeated,  each  time  with 
varied  melody  and  harmony.  The  ground 


bass  was  generally  used  as  the  basis  of  the 
chaconne  and  passacaglio. 

Harmonic  Scale  : — The  series  of  natural 

harmonics;  the  scale  of  all  brass  instruments 
without  valves  or  pistons. 

Harmony:— The  art  of  combining  sounds. 

HARP:— A  string  instrument  of  very  ancient 
origin,  probably  first  suggested  by  the  bow. 

HOMOPHONY:  — Music  in  which  one  part 
(melody)  is  the  most  important  factor,  the 
remaining  parts  being  entirely  subsidiary, 
that  is,  simply  accompaniment. 

Horn:— a  generic  term  for  instruments  of 
brass  or  other  metal,  wood,  or  animal  horns 
sounded  by  means  of  a  cup-shaped  mouth¬ 
piece.  In  modern  usage  applied  only  to  the 
orchestral  horn,  called  also  French  horn. 

IMITATION:  — A  device  in  musical  counter¬ 
point;  a  musical  phrase  being  given  by  one 
voice  is  immediately  repeated  by  another 
voice. 

INSTRUMENT:— Any  mechanical  contriv¬ 
ance  for  the  production  of  musical  sounds. 
Instruments  are  classified  as  follows:  String 
instruments,  wind  instruments,  pulsatile  in¬ 
struments. 

INSTRUMENTATION:— The  art  of  using  a 
number  of  instruments  in  combination;  the 
manner  of  arranging  music  for  the  orchestra. 

INTERVAL: — The  difference  in  pitch  between 
two  sounds. 

I NTRODUCTI  ON : — A  preparatory  move¬ 
ment  to  a  piece  of  music,  symphony,  oratorio, 
etc. 

KETTLE-DRUM:— A  half-sphere  of  copper, 
the  head  made  of  vellum,  which  may  be 
tightened  or  loosened  by  means  of  screws  or 
braces.  The  kettle-drum  is  the  only  drum 
from  which  sounds  of  definite  pitch  may  be 
obtained. 

KEY : — (1)  A  series  of  sounds  forming  a  major 
or  minor  scale.  See  SCALE. 

LARGO: — Large,  broad.  Very  showy,  stately 
movement  is  indicated  by  this  term. 

Leading  Note:  — The  7th  note  of  a  scale; 

in  the  major  scale  the  7th  is  naturally  a  half¬ 
tone  below  the  keynote,  in  the  minor  scale  it 
is  naturally  a  whole  tone  below,  and  must  be 
raised  by  an  accidental  (see  Minor  Scale); 
called  also  sub-tonic. 

LEGATO:  (leh-gah-to) — Passag  es  thus  marked 
are  to  be  played  with  smoothness,  without 
any  break  between  the  tones. 

Leitmotiv  :— Leading  motive;  a  name  given 
by  Wagner  to  certain  striking  phrases  used  to 
indicate  certain  emotions,  characters,  or  situ¬ 
ations. 

Lento  : — Slow,  between  adagio  and  grave. 

LIBRETTO: — Little  book;  the  book  of  an 
opera  or  oratorio,  etc. 

MAESTOSO: — Majestic,  with  dignity. 
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Major  Chord  or  Triad  : — One  in 

which  the  third  over  the  root  is  major,  i.e., 
two  whole  tones  above  the  root. 

MAJOR  SCALE : — One  in  which  the  third  of 
the  scale  is  a  major  third  above  the  keynote. 

MARCH:— A  composition  with  strongly 
marked  rhythm,  designed  to  accompany  the 
walking  of  a  body  of  men.  Marches  vary  in 
tempo  from  the  slow,  funeral  march  to  the 
‘'charge."  The  following  are  the  principal 
varieties:  Parade,  Quick-March,  Charge, 
Funeral. 

MEASURE: — (1)  Old  name  for  any  slow 
dance.  (2)  The  portion  of  music  enclosed  be¬ 
tween  two  bars.  (3)  Rhythm.  (4)  Tempo. 

MELODY:  — An  agreeable  succession  of  single 
sounds,  in  conformity  with  the  laws  of 
rhythm  and  tonality. 

MINUET:— A  slow,  stately  dance  in  three- 
quarter  time,  retained  as  one  of  the  members 
of  the  sonata,  quartet,  symphony,  etc.,  until 
Beethoven  changed  it  into  the  scherzo. 

MESTO: — Gloomy:  mournful. 

MODULATION: — (1)  Gradation  of  sound  in 
intensity.  (2)  Change  of  key  or  tonality. 

MOSSO: — Moved.  Piu  Mosso,  faster.  Meno 
Mosso,  slower. 

MOVEMENT: — (I)  Tempo.  (2)  One  of  the 
members  of  a  sonata,  symphony,  etc.  (3)  The 
motion  of  a  part  or  parts. 

OBOE:  Plural,  oboi  (o-bo-eh) — A  wind  instru¬ 
ment  with  double  reed,  formerly  the  leading 
instrument  in  the  orchestra,  filling  the  place 
now  taken  by  the  violins.  A  pair  are  generally 
employed  in  the  modern  orchestra. 

OCTAVE: — (1)  The  interval  between  a  given 
letter  and  its  repetition  in  an  ascending  or 
descending  series. 

OPUS:  —Work;  used  by  composers  to  indicate 
the  order  in  which  their  works  were  written. 

ORCHESTRA: — Originally  the  place  where 
the  dancing  took  place  in  the  Greek  theater. 
(1)  The  place  where  the  instrumentalists  are 
placed.  (2)  The  company  of  instrumentalists. 
(3)  The  collection  of  instruments  used  at  any 
performance. 

ORGAN:  — An  instrument  consisting  of  a  large 
number  of  pipes  grouped  according  to  their 
pitch  and  quality  of  tone  into  “stops.”  A  large 
bellows  supplies  the  compressed  air  or  "wind" 
to  the  various  air-tight  boxes  called  sound¬ 
boards,  on  which  the  pipes  are  placed.  By 
means  of  a  key  mechanism  the  “wind"  is 
allowed  to  enter  the  pipes  corresponding  to 
any  given  pitch  at  will. 

OVERTURE:— A  musical  prelude  to  an  opera 
or  oratorio. 

PART: — (1)  The  series  of  sounds  allotted  to  a 
single  voice  or  instrument,  or  a  group  of 
voices  of  instruments  of  identical  kind  in  a 
musical  composition.  (2)  One  of  the  divisions 
of  an  extended  form  as  indicated  by  double 
bars. 


Percussive  Instruments:— Drums, 

cymbals,  triangles,  etc. 

PHRASING: — The  art  of  dividing  a  melody 
into  groups  of  connected  sounds  so  as  to 
bring  out  its  greatest  musical  effect,  includ¬ 
ing  also  the  placing  of  accent. 

Pianoforte  (for  -teh) — In  common  usage, 

piano  without  the  forte.  An  instrument 
strung  with  steel  wire  (formerly  brass  wire 
was  largely  used),  provided  with  a  keyboard; 
the  depression  of  the  keys  causes  the  hammers 
to  strike  the  strings. 

PICCOLO: — A  small  flute  an  octave  higher 
than  the  ordinary  flute;  a  2-foot  organ-stop. 

PITCH:  — Relative  pitch  is  the  interval  be¬ 
tween  a  given  sound  and  some  other  sound. 
Absolute  pitch  is  the  number  of  vibrations 
per  second  necessary  to  produce  a  given 
sound.  Standard  pitch  is  the  number  of 
vibrations  per  second  adopted  as  the  pitch 
of  a  given  sound. 

PIZZICATO  (pits-e-cah-to) — A  direction  in 
music  for  bow  instruments  to  pluck  the 
strings  with  the  finger,  as  in  the  guitar. 

POLYPHONY: — "Many  voices."  Counter¬ 
point  in  several  parts. 

PRESTO:  — Fast. 

Program-Music  :  — Music  designed  to 

"tell  a  story,”  or  illustrate  some  action  or 
event. 

PROGRESSION:— (1)  Melodic— from  note 
to  note.  (2)  Harmonic — from  chord  to  chord. 

QUARTET:  — A  composition  for  four  solo  per¬ 
formers. 

Quasi  (quah-see) — As  if;  in  the  manner  of; 
like;  as. 

QUINTET:— A  composition  for  five  solo  per¬ 
formers. 

REPETITION:— (1)  The  reiteration  of  a  note 
or  chord.  (2)  The  re-entry  of  one  of  the 
principal  themes  of  a  sonata  or  rondo. 

REPLY:— (1)  A  repeat.  (2)  The  re-entry  of 
the  principal  theme  in  the  second  part  of  a 
sonata. 

RESOLUTION:— The  movement  of  a  dis¬ 
sonant  to  a  consonant  sound. 

RHYTHM: — -(1)  The  recurrence  of  accents  at 
equal  intervals  of  time.  (2)  The  repetition  of 
a  group  of  sounds  (not  necessarily  melodic) 
at  equal  intervals  of  time. 

RONDO: — One  of  the  forms  of  composition 
characterized  by  the  return  of  the  first  theme 
after  the  presentation  of  each  new  theme. 

SAXOPHONE:  — Brass  instrument^with  clar¬ 
ionet  mouthpiece,  invented  by  A.  Sax. 

SCALE:— (1)  A  succession  of  ascending  or  de¬ 
scending  sounds.  Major  scale,  a  series  of 
sounds  with  a  half-tone  between  3-4  and  7-8, 
reckoning  upward.  Minor  Scale,  a  series  of 
sounds,  with  a  half-tone  between  2-3  and  5-6 
in  the  natural  minor,  in  the  Melodic  Minor, 
7-8  ascending.  The  Melodic  Minor  descends. 
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like  the  Natural  Minor;  in  the  Harmonic 
Minor  there  are  half-tones  between  2-3,  5-6, 
and  7-8,  and  a  tone  and  a  half  between  6  and 
7.  Many  examples  may  be  found  in  Bach’s 
music.  Chromatic  Scale,  one  formed  wholly 
of  half-tones.  Pentatonic  Scale:  one  that 
omits  the  4  and  7. 

SCHERZO  (skert-zo) — -A  “jest.”  (1)  A  piece  of 
music  of  a  sportive,  playful  character.  (2)  A 
symphony  or  sonata  movement  of  this  char¬ 
acter,  taking  the  place  of  the  minuet. 

Sequence,  Melodic  : — The  repetition  of 

a  melodic  phrase  at  regular  intervals. 

Sharp  : — The  sign,  #,  which  raises  the  pitch 
of  a  letter  a  half  tone. 

SYMPHONY : — The  adaptation  of  the  large 
forms  of  composition  (sonata  and  rondo)  to 
the  orchestra. 

Sonata  (so-nah-tah) — (1)  The  highest  de¬ 
velopment  of  musical  form.  (2)  In  modern 
use,  an  extended  composition  with  several 
movements  for  pianoforte,  or  pianoforte  in 
conjunction  with  one  other  instrument.  A 
composition  of  this  class  for  more  than  two 
instruments  is  called  trio,  quartet,  etc.;  for 
full  orchestra,  a  symphony. 

STACCATO  (stac-cah-to)— Detached;  cut  off; 
separated. 

STOP: — (1)  To  press  the  finger  on  the  string 
of  violin,  guitar,  etc.  Double  Stop,  pressing 
two  strings  at  once.  (2)  (noun)  A  rank  or  set 
of  organ-pipes. 

SUBJECT : — The  theme  of  a  fugue:  any  one  of 
the  themes  of  a  sonata,  rondo,  etc. 

SUITE  (sweet) — A  set  or  series  of  movements. 

Symphonic  Poem:  — A  modern  name  for 

an  orchestral  composition  supposed  to  illus¬ 
trate  a  poem  or  story. 

SYNCOPATION: — A  shifting  of  the  accent, 
caused  by  tying  a  weak  beat  to  a  strong  beat. 

Tempo  Indications: 

/Largo  ( Andante 

ci  /-iw;  /  Grave  MODERATE:  •<  Moderato 

SLOW:  <  Lento  (  Commodo 

VAdagio 

FAST-  i  Allegro 
\  Presto 


THEME: — (1)  The  subject  of  a  fugue;  (2)  one 
of  the  subjects  of  a  sonata  or  rondo.  (3)  The 
subject  of  a  set  of  variations. 

Time  : — The  division  of  music  into  portions 
marked  by  the  regular  return  of  an  accent. 

Tonic  Section:— Part  of  a  piece  in  the 

tonic  key;  in  rondo  the  chief  theme,  in 
sonata  allegro  the  return  of  themes. 

TRIO:— (I)  A  composition  for  three  voices  or 
instruments.  (2)  One  of  the  parts  of  a  minuet 
or  march,  etc. 

TROMBONE:  — A  brass  instrument  with  a 
sliding  tube,  by  means  of  which  the  pitch 
may  be  varied.  Three  trombones  are  used  in 
the  modern  orchestra,  alto,  tenor,  and  bass. 

Troppo  : — Too  much.  Allegro  non  troppo, 
“Allegro,”  not  too  much. 

TUBA: — (1)  Trumpet.  (2)  A  bass  instrument 
of  the  saxhorn  family,  frequently  used  with, 
or  in  place  of,  the  bass  trombone. 

VALSE:  — Waltz;  a  dance  of  German  origin  in 
three-quarter  time. 

VARIATIONS:  — Melodic,  rhythmic,  and  har¬ 
monic  modifications  of  a  simple  theme,  each 
one  more  elaborate  than  the  last. 

VlOLA:— The  alto  violin,  generally  called  the 
tenor.  The  viola  is  slightly  larger  than  the 
violin  and  has  four  strings. 

VIOLIN:— The  words  “violin”  and  “fiddle” 
both  come  from  the  Latin  vitula  or  fitula,  a 
mediaeval  form  of  string  instrument  played 
with  a  bow.  The  violin  has  four  strings. 

VIOLONCELLO: — The  violoncello  has  four 
strings  of  gut.  tuned  an  octave  below  the 
viola. 

VlVACE: — Lively,  rapid,  with  animation; 
with  vivacity. 

VOICE:  (1)  The  sound  produced  by  the  human 
organs  of  speech.  There  are  three  well-marked 
varieties  of  the  male  and  female  voice.  Male 
voices  are  divided  into  bass,  baritone,  and 
tenor;  the  analogues  in  the  female  voice  are 
alto,  mezzo  soprano,  and  soprano. 

Wood-Wind  : — The  flute,  oboe,  clarinet, 
and  fagotto  in  the  orchestra. 
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Important  Notice 

All  Columbia  Records  are  recorded  at 
seventy-eight  revolutions  to  the  minute. 
Perfect  results  in  reproduction  can  be  as¬ 
sured  only  by  playing  them  at  the  same 
speed.  The  best  method  of  determining 
such  speed  is  to  place  a  piece  of  white  paper 
under  the  edge  of  a  record  on  the  turntable 
of  the  instrument  and  count  the  revolutions 
against  the  minute  hand  of  a  watch,  mak¬ 
ing  such  adjustment  of  the  speed  indicator 
as  may  be  necessary 
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